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JEGYINFORMACIO | TICKET INFORMATION

Az elédontékre es a kdzepdontdre a belépés ingyenes (a terem
befogaddkepességének hataraig]. A kamarazenekari déntére 1 600 Ft-os aron,

a nagyzenekari dontdre 900, 1 200, 1 700 es 2 200 Ft-os aron, a galakoncertre
1100,1600, 2200 és 2 900 Ft-os aron a Zeneakadémia jegypénztaraban

(1066 Budapest, Liszt Ferenc téer 8.) és zeneakademia.hu oldalon valthatok jegyek.

Free entry to the Preliminaries and Semifinal (entry is subject to the venue’s
capacity]. Tickets for the Final are available for HUF 1 600, for the Grand Final for
HUF 900, 1 200, 1 700 and 2 200 and for the Gala Concert for HUF 1 100, 1 600,
2200 es 2 900 at lisztacademy.hu and at Liszt Academy’s Ticket Office

(1066 Budapest, Liszt Ferenc Square 8.

VERSENYTITKARSAG | COMPETITION SECRETARIAT

Zeneakadémia, |. Terem [a Solti Terem bejarataval szemben az |. emeleten)

Nyitva 2017. szeptember 9-16. kdzétt minden nap 9.00-tél a napi program veégeig.
// Liszt Academy, Room |. [opposite the entrance to Solti Hall on the first floor]
Open between 9-16 September 2017 every day from 9.00 am until the end

of the days’s programme.

Afordulok beosztasat és a verseny hireit keresse a verseny folyamatosan frissitett
magyar-angol nyelv( honlapjan! // Check out the detailed schedule and the latest
news in English and Hungarian on the competition’s website!

BARTOKWORLDCOMPETITION.HU
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| FOVEDNOKOK

....haigazan nagy mlveészrdl van szo, akkar nincs
szUkseég a zeneszerz( tanacsara és segitségere,
az eléadémlvész maga is megtalélja a helyes
utat” - irta Bartdk Béla, miutan elészor hallotta
Yehudi Menuhint az § 1. heged(i-zongora szonata-
jat jatszani. A mesternek valéhan nem kellett
szerz6i tanacs, am Bartdknak, a zeneszerzének
annal inkabb kellett egy eléadomvesze. Utolsd
alkotdkarszakanak egyik legnagyobb miive,

a HegedU szdldszondta keszilg partiturajat
velemeényeztette Menuhinnal. Szamunkra,
magyarok szamara Bartdk zenéje egy kuldnleges
nyelv, amelyen heszélgetni tudunk a vilaggal.
Abudapesti kdz6nség ezért kivancsian varja,
hogy az els6 Bartdk Vilagverseny es Fesztival
resztvevdi kozll kik bizonyulnak - ahogy Bartok
fogalmazott - ,igazan nagy mlvésznek”.

“...truly great artists do not need the advice or
the assistance of the composer, they will find
the right path on their own” - wrote Béla Bartdk,
when he first heard Yehudi Menuhin play Sonata
Na. 1 far Violin and Piano. The maestro indeed
did not need the composer’s advice; however
the composer needed his all the more. He asked
Menuhin to review the Sonata for Sola Violin, one
of the greatest pieces of his late creative period.
For us Hungarians the music of Bartok is a special
language, in which we can converse with the world.
Thisis why the Budapest audience is eagerly
looking forward to seeing who amaong the partici-
pants of the first Bartok World Competition

& Festival will prove to be - as Bartdk put it -
“truly great artist”.

ADER JANOS
MAGYARORSZAG KOZTARSASAGI ELNOKE
// PRESIDENT OF HUNGARY



PRINCIPAL PATRONS |

Aférjem el lenne ragadtatva inspiracioja és
idedlja, a hatalmas Bartdk Béla nevet viseld (j
versenytdl. Zeneakadémista diakként Soltinak
volt néhany oraja Bartdkkal, aki megbetegedett
tanarat helyettesitette. E nehany alkalom egész
géletében inspiralta a férjemet. Egyszer azt
mondta, veélemenye szerint Bartok egy tiszta
emberi Iény volt, aki hatarozottan kiallt minden
mellett, amiben hitt, és visszautasitott mindent,
amit hamisnak és méltatlannak érzett a zenehez
és az emberi léthez. Bartok hatdsa mais és
ajov6ben is el fogja érni a fiatal zenészeket.
Kész6nbm a magyar karmanynak és a Zene-
akadémianak a meghivast, hogy részt vehetek

e rendkivll fontos esemeény létrehozasaban egy
olyan idépillanatban, amikor a zene ariasi 6réomot
és vigasztalast nyljthat a vilag viharai kdzepette.

My husband would have been delighted to know
of this new competition in the name of the great
Béla Bartdk who was his inspiration and his idal.
As a student at the Liszt Academy Solti had a few
lessons with Professor Bartok who had replaced
his hahitual professor who wasiill. These few
lessons remained an inspiration for Solti. He told
me that in his opinion Barték was a pure human
being unfaltering in everything he believed in and
rejecting all he felt to be false and unwarthy of
music and the human race. An influence which
continues to reach young musicians today and
will continue to do so in the future. | thank the
Hungarian government and the Liszt Academy
for the initiative in creating this so impartant
event at a moment when music provides great
joy and solace amidst the complications of the
world we live in.

LADY VALERIE SOLTI

3
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| KOSZONTOK

Nekunk, magyaraoknak, akiket anyanyelve inkabb
elszigetel, mint 6sszekdt a vilag tdbhi nemzetével,
kulénésen fontos, hogy zenénken keresztll meg
tudjuk mutatni magunkat. Bartok Béla ,az elsg
magyar szellemi alkotg, akinek mlvet s azon
keresztul a magyar szellemet a vilag igazi jelenté-
ségeben megismerte és elfogadta” - irta rala
Marai Sandor. Kételességlink Bartok drakségenek
apolasa, mlvészetének éltetése, ezért is kezde-
meényezte a Zeneakadémia a Bartok Vilagverseny
és Fesztival letrejottét. Bizunk benne, hogy

a Budapestre érkez6 fiatal zenészek meglatnak
majd valamit abbdl a kulturalis gazdagsaghaol, mely
azeneén tul is ertékesse tesziitt toltdtt napjaikat.

It is particularly important for us Hungarians,
whose mother tongue tends to isolate rather
than connect us to the other nations of the world,
to be able to show who we are through our music.
In the words of author Sandor Marai, Béla Bartok
“is the first Hungarian intellectual artist whose
works, and through them the Hungarian spirit,
have been recognized and accepted by the world
in their true significance.” It is our duty to cultivate
the heritage and keep alive the art of Bartok,
which iswhy the Liszt Academy initiated the
Bartok World Competition & Festival. We trust
that young musicians coming to Budapest will
discover something of this cultural wealth that -
aside from the music - will make their days well
spent with us.

BALOG ZOLTAN
AZ EMBER| EROGFORRASOK MINISZTERE
// MINISTER OF HUMAN CAPACITIES



Sok a kéz6s vonas a professzionalis zenélésben
és a versenyspartban - vetddott fel bennem

a vizes vilaghajnoksag idején. Mindkettéhen
tokeéletes fizikai és szellemi kondiciara, nagyfoku
stressztlré kepességre van szlikseg es hihetet-
lentll fontos a proba- illetve az edzésfolyamat.
Sajat hataraink feszegetése része az égiektdl
kapott tehetségnek. Bartdk mintat kinal arra,
hogy nemzedékeken tilmutatdé eredménnyel
jar, ha az isteni adottsagok elhivatottsaggal,
rendkivuli munkabirassal és hatartalan kreati-
vitassal parosulnak. A Bartok Vilagverseny

és Fesztival a bartoki mintakat kdvetve teremt
hagyomanyt, a kéz6nseégnek pedig lehetdséget
Bartok miivészete jobb megismerésére.

Professional music and competition sports
have many things in comman. This thought
came to my mind during the aquatics
championships in Budapest this summer.

Both demand perfect physical and mental
condition and the ability to bear high levels of
stress, not to mention the critical rehearsal/
training sessions. Stretching our own limits is
all part of the talent handed down by the gods.
Bartdk serves as an example of how results
spanning generations can be achieved when
divine attributes are combined with a vocatian,
extraordinary capacity for work and boundless
creativity. Following Bartdkian examples, the
Bartok Waorld Competition & Festival creates
a tradition while audiences can gain a better
understanding of the art of Bartok.

DR. VIGH ANDREA
A ZENEAKADEMIA REKTORA
// PRESIDENT OF LISZT ACADEMY

GREETINGS |
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VERSENYNAPTAR | COMPETITION SCHEDULE

2017. szeptember 9. [szombat] // Saturday 9 September 2017 11.00
Liszt Ferenc tér /[ Liszt Ferenc Square

NYITONAPI PROGRAMOK ES SORSOLAS

// OPENING DAY PROGRAMMES AND DRAWING LOTS

2017. szeptember 10. [vasarnap] // Sunday 10 September 2017 14.00; 18.30

Solti Terem // Solti Hall
ELODONTO // PRELIMINARY

2017. szeptember 11. (hétfd) // Monday 11 September 2017 14.00; 18.30
Solti Terem // Solti Hall
ELODONTO // PRELIMINARY

2017. szeptember 12. (kedd) // Tuesday 12 September 2017 14.00; 18.30
Solti Terem // Solti Hall
KOZEPDONTO // SEMI-FINAL

2017. szeptember 13. (szerda) // Wednesday 13 September 2017
VERSENYSZUNET, ZENEKARI PROBAK // REST DAY, REHEARSALS

2017. szeptember 14. (csutortok] // Thursday 14 September 2017 19.00
Solti Terem // Solti Hall
KAMARAZENEKARI DONTO // FINAL

2017. szeptember 15. (pentek] // Friday 15 September 2017
VERSENYSZUNET, ZENEKARI PROBAK // REST DAY, REHEARSALS

2017. szeptember 16. (szombat] // Saturday 16 September 2017 19.30
Nagyterem // Grand Hall
NAGYZENEKARI DONTO // GRAND FINAL

2017. szeptember 17. (vasarnap) // Sunday 17 September 2017 19.30
Nagyterem // Grand Hall

GALAKONCERT ES EREDMENYHIRDETES

// GALA CONCERT & AWARD CEREMONY



FESZTIVALPROGRAMOK | FESTIVAL PROGRAMMES

NYITONAP // OPENING DAY
2017. szeptember 9. [szombat) // Saturday 9 September 2017

10.00 Liszt Ferenc tér // Liszt Ferenc Square
BARTOK BUDAPESTJE VAROSNEZO TURA // BARTOK'S BUDAPEST SIGHTSEEING TOUR

11.00 Liszt Ferenc téri féépulet, Atrium // Liszt Ferenc Square Main Building, Atrium
RENDHAGYO LISZT-KUKACOK AKADEMIAJA // LISZT KIDZ ACADEMY SPECIAL EDITION

13.00 Bartok Béla Emlékhaz // Bartdk Béla Memorial House
BARTOK BUDAPESTJE VAROSNEZO TURA // BARTOK'S BUDAPEST SIGHTSEEING TOUR

16.00 Liszt Ferenc tér // Liszt Ferenc Square

SORSOLAS ES MINIKONCERTEK // DRAWING LOTS AND MINI CONCERTS
A Rendkivuli Tehetsegek Képzéjének kancertje

// Concert of the School for Exceptional Young Talents

A Zeneakadémia Kamarazene Tanszékének koncertje

/] Concert of the Liszt Academy Chamber Music Department

A Zeneakademia Népzene Tanszékenek koncertje

// Concert of the Liszt Academy Folk Music Department

EGYEB FESZTIVALPROGRAMOK // OTHER FESTIVAL PROGRAMMES

2017. szeptember 10. [vasarnap] // Sunday 10 September 2017 13.00

Atrium // Atrium

STACHO LASZLO ELOADASA AZ ELODONTOBEN ELHANGZO BARTOK-MUVEKROL
// LASZLO STACHO'S LECTURE ON BARTOK PIECES IN THE PRELIMINARY

2017. szeptember 12. (kedd] // Tuesday 12 September 2017 13.00

Atrium J/ Atrium

STACHO LASZLO ELOADASA A KOZEPDONTOBEN ELHANGZO BARTOK-MUVEKROL
// LASZLO STACHO'S LECTURE ON BARTOK PIECES IN THE SEMI-FINAL

2017. szeptember 14., 15. [csltortok, pentek]

/] Thursday, Friday 14, 15 September 2017 10.00
Zenetudomanyi Intézet // Institute for Musicolagy
BARTOK ES A HEGEDU - TUDOMANYQS SZIMPOZIUM

// BARTOK AND THE VIOLIN - MUSICOLOGICAL SYMPOSIUM

2017. szeptember 16. (szombat) // Saturday 16 September 2017 18.30

Solti Terem // Solti Hall

MONA DANIEL ELOADASA ANAGYZENEKARI DONTOBEN ELHANGZO BARTOK-MUVEKROL
// DANIEL MONA'S LECTURE ON BARTOK PIECES IN THE GRAND FINAL

7



| BARTOK ES A HEGEDU - TUDOMANYQS SZIMPOZIUM

2017. szeptember 14-15.
Magyar Tudomanyos Akadémia, Bélcsészettudomanyi Kutatdkozpont
Zenetudomanyi Intézet, Bartok Terem

1. DELELOTTI ULES, 2017. SZEPTEMBER 14. [CSUTORTOK)
9.45-10.00 Unnepélyes megnyitd beszédek

10.00-11.15 Bevezetd el6adas
David Cooper (Leedsi Egyetem]: Bartok, életrajz es a heged(

11.30-13.00 Konferencia-el6adasok, elndk: David Cooper

Biiky Virag (Bartok Archivum]: Az ,idedlis” és mas toposzok megjelenése
Bartdk ket heged(i-zongora szonatajaban

Sylveline Bourion [Montreali Egyetem]: Bartdk és a heged(: Roman és magyar

Németh Zsombor [Liszt Ferenc ZenemUveszeti Egyetem]:
Waldbauer Imre és Bartok Béla

I
2. DELUTANI ULES, 2017. SZEPTEMBER 14. [CSUTORTOK]

14.00-15.15 Bevezetd el6adas
Elliott Antokoletz [ Texasi Egyetem, Austin]: Tonalitas vagy atonalitas Bartok
2. heged(i-zongora szonatajaban? Népzenei hangsoroktdl a tizenkétfoku zenei nyelvig

15.30-17.00 Konferencia-eléadasok, elnok: Elliott Antokoletz

Sarah Lucas [lowai Egyetem): Bartdk hegedimiiveinek eléadésa és fogadtatasa
els6 amerikai koncertturnéja idején (1927-1928)

Biré Viola [Bartok Archivum]: Bartok maramarosi heged(sei

Nakahara Yusuke [Bartdk Archivum]: A zenei rend diadala? Tobbféle 6sztnzeés
a Negyvennégy hegediidud 37, ,Preludium és kanon” cimi darabjaban

8 |



BARTOK AND THE VIOLIN - MUSICOLOGICAL SYMPQOSIUM |

14-15 September 2017
Research Centre for the Humanities of the Hungarian Academy of Sciences
Bartok Hall of the Institute for Musicology

SESSION 1 [MORNING) THURSDAY, 14 SEPTEMBER 2017
9.45-10.00 Opening addresses

10.00-11.15 Keynote speech
David Cooper (Leeds University]: Bartak, Biography and the Violin

11.30-13.00 Paper session, chair: David Cooper

Virag Bilky (Budapest Bartdk Archives): The Appearance of the ‘Ideal’
and other Topoi in Bartdk’s Two Violin-Piano Sonatas

Sylveline Bourion [Université de Montréal): Bartok on the Vialin: Integration and
Transformation of Romanian and Hungarian Folk Music in His Two Violin Rhapsodies

Zsombor Nemeth [Liszt Ferenc Academy of Music, Budapest]:
Imre Waldbauer and Béla Bartak

SESSION 2 [AFTERNOON] THURSDAY, 14 SEPTEMBER 2017

14.00-15.15 Keynote speech
Elliott Antokoletz [University of Texas, Austin]: Tonality or Atonality in Barték’s
Sonata No. 27 From Folk Modalities to a Twelve-Tone Language

15.30-17.00 Paper session, chair: Elliott Antokoletz

Sarah Lucas [University of lowa): Performance and Reception of Bartdk’s
Violin Music during his First Concert Tour of the United States [1927-1928)

Viola Biré (Budapest Bartok Archives): Bartok’s Violin Players from Maramures

Yusuke Nakahara [Budapest Bartok Archives): A Triumph of Musical Order?
Multiple Sources of Inspiration in “Prelude and Canaon,” Forty-Four Duos, No. 37



| BARTOK ES A HEGEDU - TUDOMANYQS SZIMPOZIUM

3. DELELOTTI ULES, 2017. SZEPTEMBER 15. [PENTEK]

10.00-11.15 Bevezetd el6adas
Laki Péter (Bard College]: A hegedlverseny évtizede:
Az Uj zene és az el6add az 1930-as években

11.30-13.00 Konferencia-eléadasok, elnok: Laki Péter

Németh G. Istvan [Zenetudomanyi Intézet): Bartdk verbunkos jellegu
heged(iszélamainak hatasa Adrian Pop mUveire

Mohammad Moussa Khalaf (Bar-llan Egyetem, Izrael]:
Bartok hegeduje: Egy arab muzsikus a nyugati kulturaral

4, DELUTANI ULES, 2017. SZEPTEMBER 15. [PENTEK]

14.00-15.15 Bevezetd el6adas
Somfai Laszlé [Bartok Archivum]:
Bartdk 1. és 2. heged(i-zongora szonataja: A komponalas folyamata

15.30-17.00 Heged( mUhelygyakarlat [, Workshop”)
Joseph Puglia [Kiralyi Zeneakadémia, Haga):
MUhelymunka Bartok és Berio két hegeddre irt dudin

10



BARTOK AND THE VIOLIN - MUSICOLOGICAL SYMPQOSIUM |

SESSION 3 [MORNING] FRIDAY, 15 SEPTEMBER 2017

10.00-11.15 Keynote speech
Peter Laki (Bard College): The Decade of the Violin Concerto:
New Music and the Perfarmer in the 1930s

11.30-13.00 Paper sessian, chair: Peter Laki

Istvan 6. Németh [Institute for Musicology, Budapest): The Influence of Bartak’s
Verbunkaos-Based Violin Parts on the Work of Adrian Pop

Mohammad Moussa Khalaf [Bar-llan University, Israel]:
Bartdk’s Violin: An Arab Musician Looks at the Western World

SESSION 4 [AFTERNOON] FRIDAY, 15 SEPTEMBER 2017

14.00-15.15 Keynote speech
Laszlé Somfai [Budapest Bartok Archives]): Bartok’s Violin and Piano Sonatas
Nos. 1-2: Compositional Process

15.30-17.00 Viclin Warkshop
Joseph Puglia [Koninklijk Conservatorium, Den Haag]:

Warkshop on Duos for Two Violins by Bartdk and Berio S



| AVERSENY MENETE

A Bartok Vilagverseny és Fesztivalra minden 30 év alatti hegediis jelentkezhetett

2017. marcius 26-ig a verseny honlapjan.
.

Az online jelentkezési lapon a szokasos adatok mellett a versenyzék valasztott
repertoarjukat is megadtak. A jelentkezés reszeként harom friss videofelvetelt
kellett feltoltenitk a fiatal miveészeknek: egy Bach-tételt, Paganini Caprices
sorozatanak egy darahjat és eqgy, listabol valasztandd Bartdk-darah felvételét.
Abeérkezett produkcickbdl az elévalogatast vegzé haromtagu zstri - a Zene-
akadémian tanito Szabadi Vilmaos, Kapas Géza és Kovats Péter - valasztotta ki azt
a 45 ndi és 20 ferfi versenyzdét, akik elindulhatnak a négyfordulds megmerettetésen.

Az 6szi él6 forduldk soran a jelentkez6k els6ként Bartok 1. vagy 2. rapszddidjanak
legalabb egy tételét, illetve Bach hegedU szdldszondtdinak és partitdinak minimum
egy tételét adjak eld, 6sszesen legfeljebb 18 perchen. A kdzépdéntében Bartok
hegedUszonataibdl, illetve a hegeduirodalom legjelentésebhb szonataibal

és virtudz darabjaibol 6sszeallitott 30 perces programmal mérik 6ssze tudasukat
aversenyz6k. A kamarazenekari dont6be tovahbjuto 6 versenyz6 egy-egy Mozart-
hegedlversenyt ad el6, s a végleges helyezések véglil a nagyzenekari dénté soran
alakulnak ki, melyben Bartak, Beethoven, Brahms vagy Csajkovszkij versenymuivét
szdlaltatja meg a harom legjobbnak itélt versenyzé a Magyar Radié Szimfonikus
Zenekaranak kozremUkodésével, Kovacs Janos vezényletével.

A szereplés sorrendjét szeptember 9-én, a verseny megnyitasakor az 6ssze-

gyult versenyzdék eldtt tartott sorsolas donti el. A versenytitkarsag a kévetkezd

forduléba jutottak listajat &bécésorrendben hirdeti ki a zs(iri értékelé megbeszéle- [
seit kdvetden. A versenyzdket a zs(ri az egész verseny soran titkos pontozassal

értékeli az erre a célra szolgald nyomtatott pontozdlapokon, dontése ellen

fellebbezesre nincs mad.

Averseny dsszdijazasa 44 000 euro, melybdl dsszesen harom dij adhato:

az els6 helyezett 22 000 eurdval, a masodik dijas 14 000 eurdval, mig a harmadik
8 000 euroval gazdagodik. A dijak nem megoszthatok és nem madaosithatadk.
Kuléndijakat a verseny tdmogatoi és partnerei ajanlottak fel.

Az dsszes fordulodt a verseny honlapjan, internetes kozvetités formajaban a vilag
barmely pontjaral kovethetik az erdekldddk. A bartokcompetition.hu oldalon
talalhaték meg a verseny legfrissebb hirei, az indulok reszletes bemutatkozasai,
a forduldk 6sszefoglaldi, valamint a versennyel kapcsalatos minden tovabhi
informacia is.

12|



COMPETITION GUIDELINES |

Any violinist under 30 was eligible to submit an application to the Bartak World
Competition & Festival on the competition website latest by 26 March 2017.

Besides giving the usual data on the online application form, competitors were

also asked to provide their selected repertoire. Another application condition was

the uploading of three recent video recordings: one movement from the Vialin Solo

Sonatas and Partitas by Bach, one piece from Paganini’s Caprices, and one work

of Bartdk to be selected from the competition’s repertoire list. The three-member

jury carrying out the first selection of entries - Vilmos Szabadi, Géza Kapés and

Péter Kovats, all professars at the Liszt Academy - chose 45 female and 20 male

competitors to go forward to take part in the four-round contest. [

Violinists going to the Preliminary round prepare at least one movement from
Rhapsady No. 1 or No. 2 by Barték, and minimum one movement from the Vialin

Solo Sonatas and Partitas by Bach, in a maximum 18 minute performance. In the
Semi-final, those moving through are asked to test themselves in one of Bartdk’s
violin sonatas, or a 30-minute performance including one movement from the above
sonatas, another sonata movement, and a virtuoso piece to be chosen from the
competition’s repertoire list. The Final will see performances of Violin Concerto No. 3,
4 or 5 by Mozart with the accompaniment of the Franz Liszt Chamber Orchestra.
The best then progress into the Grand Final to be held in the Grand Hall of Liszt
Academy. They will prepare a violin concerto (chosen from the works by Bartak,
Beethoven, Brahms or Tchaikovsky], with the accompaniment of the Hungarian

Radio Symphony Orchestra conducted by Janos Kovacs.
]

The order of performances is decided by the 9 September draw carried out in front
of the assembled competitors. The competition secretariat publishes the list

of competitors making it through to the next round in alphabetical order following
a discussion by the jury after the competition rounds. Throughout the entire
competition the jury’s scoring is done in secret on scorecards printed for this
purpose, and there is no recourse for appeal against any decision by the jury.

Total prize money in the competition amounts to €44,000, out of which three prizes
may be awarded: €22,000 for first place, €14,000 for second, and €8,000 for

third place. Prizes cannot be shared or modified. Special prizes are offered by the
sponsors and partners of the competition.

Live online broadcasts of all rounds will allow the audience to follow proceedings
from anywhere in the world. The bhartokcompetition.hu website also provides latest
news, biographies of the entrants, summary of the rounds, exclusive background

material and full infarmation covering the competition. |
13
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VIDEGVALOGATO
A jelentkez6ktdl harom videofelvétel feltoltéset vartuk:

Egy tetel J. S. Bach: Szonatak és partitak szolohegeddire,
BWYV 1001-1006 cimU sorozatabal

Egy darab Paganini: 24 Caprices sz0l6 hegeddre, op. 1 cim( sorozatabaol

Egy darab az alabhiak kozul:
Bartdk: Roman nepi tancok, BB 76
Bartdk: Magyar nepdalok hegediire és zongorara (Orszagh Tivadar es Bartok
Béla atdolgozasa a Gyermekeknek 1-2. kotetéhdl, 1934)
Bartdk: A-dur Andante hegedlre és zongorara, BB 26b

|
ELODONTO
Aversenyzék ket misorszamot adnak el6:

Az alabbi mlvek egyikének legalabb egy tétele:
Bartok: 1. rapszodia, BB 94 vagy
Bartdk: 2. rapszddia, BB96 ¢

Legalabb egy tétel J. S. Bach: Szonatak és partitak szaldhegeddire,
BWYV 1001-1006 cimU sorozatabal

A mdsor idétartama legfeljebb 18 perc lehet.

14|

KOZEPDONTO
Aversenyzék harom lehetdseg kozll valaszthatnak:

A.lehetdseaq:
Bartok: 1. hegedli-zongora szonata, BB 84 vagy

B. lehetéseg
Bartok: Szoldszonata hegedtre, BB 124 vagy

C.lehetdseg

az alabbi mlvek egyikenek egy tétele
Bartok: 1. hegedli-zongora szonata, BB 84 vagy
Bartok: 2. heged(i-zongora szonata, BB 85 vagy
Bartok: Szo6ldszonata hegedtre, BB 124 vagy
Bartdk: Heged(i-zongora szonata, BB 28 (1903]
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VIDEO QUALIFICATION
Candidates had to submit good-quality video recordings from the following works
along with their application:

One movement from J. S. Bach: Sonatas and Partitas for Solo Violin,
BWV 1001-1006

One piece from Paganini: 24 Caprices for Solo Violin, Op. 1

One piece from the following list:
Bartok: Romanian Folk Dances, BB 76
Bartadk: Hungarian Folk Dances for Violin and Piano [from Piano Pieces for
Children Vols. 1-2. arranged by Tivadar Orszagh and Béla Bartdk, 1934]
Bartok: Andante for Violin and Piano in A major, BB 26b

PRELIMINARY
Candidates shall perform two pieces:

At least one movement from:
Bartdk: Rhapsody No. 1, BB 94 or
Bartdk: Rhapsody No. 2, BB 96¢

At least one movement from J. S. Bach: Sonatas and Partitas for Solo Violin,
BWV 1001-1006

Total duration is maximum 18 minutes.
|

SEMI-FINAL
Candidates shall have three options:

Option A:
Bartok: Sonata for Violin and Piano No. 1, BB 84

Option B:
Bartok: Sonata for Solo Violin, BB 124

Option C:

One movement from
Bartdk: Sonata for Violin and Piano No. 1, BB 84 or
Bartdk: Sonata for Violin and Piano No. 2, BB 85 or
Bartdk: Sonata for Solo Violin, BB 124 or
Bartok: Sonata for Violin and Piano, BB 28 (1903)
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Egy virtuéz ma az alahbi listabal:
Chausson: Poeme, op. 25
Ernst: A nyar utolso rézséja
Ginastera: 1. Pampeana hegedUire és zongorara, op. 16
Paganini: | palpiti” - variaciok Rossini Tankréd cim( operajanak
egy témajara, op. 13
Paganini: Boszorkanyok, op. 8
Paganini: ,Nel cor pil non mi sento” - variaciok Paisiello Lamor contrastato
cim( operajanak duettjére
Ravel: Tzigane
Saint-Saéns: Havanaise, op. 83
Saint-Saéns: Bevezetés és rondo capriccioso, op. 28
Saint-Saéns-Ysaye: Caprice d'aprés I'étude en forme de valse
Sarasate: Carmen koncertfantazia, op. 25
Schubert: h-moll rondg, op. 70 (D. 895)
Bizet-Waxman: Carmen fantazia
Wieniawski: D-dur polonéz, op. 4
Wieniawski: A-dur polonaise brillante, op. 21
Wieniawski: Faust fantazia, op. 20
Wieniawski: Variaciok, op. 15
Ysaye: eqy darab a heged( szdldszonatak kaz(l, op. 27
Ysaye: Poeme élégiaque, op. 12

Az alabhi listan szerepld szonatak egyikének az elsd tétele:
Mozart: 32. [B-dur] hegedli-zongora szonata, K. 454 [Barenreiter)
Mozart: 26. (B-dur] hegedii-zongora szonata, K. 378/317d [Béarenreiter)
Mozart: 35. (A-dur) hegedl-zongora szonata, K. 526 [Barenreiter]
Beethoven: 1. [D-dur] heged(-zongora szonata, op. 12/1 [Henle]
Beethoven: 2. [A-dUr) hegedli-zongora szonata, ap. 12/2 (Henle]
Beethoven: 3. (Esz-dur] heged(i-zongora szonata, op. 12/3 [Henle)
Beethoven: 4. (a-mall] hegedli-zongora szonéta, op. 23 [Henle]
Beethoven: 5. F-dur hegedUi-zongora szonata, op. 24 [Henle]
Beethoven: 6. [A-dur) heged(i-zongora szonata, op. 30/1 [Henle]
Beethoven: 7. [c-moll]) hegedli-zongora szonata, ap. 30/2 [(Henle)
Beethoven: 8. (G-dur] heged(i-zongora szonata, op. 30/3 (Henle]
Beethoven: 10. [G-dur] heged(i-zongora szonata, op. 96 [Henle)
Brahms: 1. [G-dur]) heged(i-zongora szonata, op. 78
Brahms: 2. [A-dur] heged(i-zongora szonata, op. 100
Brahms: 3. (d-moll]) hegedi-zongora szonata, op. 108

16|
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Any virtuoso piece from the following list:
Chausson: Poeme, Op. 25
Ernst: The Last Rose of Summer
Ginastera: Pampeana for Violin and Piano No. 1, Op. 16
Paganini: Variations on ‘| Palpiti’, Op. 13
Paganini: Le Streghe, Op. 8
Paganini: Variations on duet ‘Nel cor pit non mi sento’
from Paisiello’s Lamor contrastato
Ravel: Tzigane
Saint-Saéns: Havanaise, Op. 83
Saint-Saéns: Introduction and Rondo Capriccioso, Op. 28
Saint-Saéns-Ysaye: Caprice d'apres I'étude en forme de valse
Sarasate: Carmen Concert Fantasy, Op. 25
Schubert: Rondo in B minor, Op. 70 (D. 895]
Bizet-Waxman: Carmen Fantasy
Wieniawski: Polonaise in D majar, Op. 4
Wieniawski: Polonaise Brillante in A major, Op. 21
Wieniawski: Faust Fantasy, Op. 20
Wieniawski: Variations on an Original Theme, Op. 15
Ysaye: One of the Sonatas for Solo Violin, Op. 27
Ysaye: Poeme élégiaque, Op. 12

First movement from any of the sonatas from the following list:
Mozart: Sonata for Vialin and Pianao No. 32 in B-flat major, K. 454 (Barenreiter]
Mozart: Sonata for Violin and Piano No. 26 in B-flat major, K. 378/317d
(Barenreiter)
Mozart: Sonata for Vialin and Piana No. 35 in A major, K. 526 [Béarenreiter]
Beethoven: Sonata for Violin and Piano No. 1 in D major, Op. 12/1 [Henle]
Beethoven: Sonata for Violin and Piano No. 2 in A major, Op. 12/2 (Henle)
Beethoven: Sonata for Violin and Piano No. 3 in E-flat major, Op. 12/3 [Henle]
Beethoven: Sonata for Violin and Piano No. 4 in A minor, Op. 23 [Henle]
Beethoven: Sonata for Violin and Piano No. 5 in F major, Op. 24 (Henle)
Beethoven: Sonata for Violin and Piano No. 6 in A major, Op. 30/1 (Henle]
Beethoven: Sonata for Violin and Piano No. 7 in C minar, Op. 30/2 [Henle]
Beethoven: Sonata for Violin and Piano No. 8 in G major, Op. 30/3 [Henle]
Beethoven: Sonata for Violin and Piano No. 10 in G major, Op. 96 [Henle]
Brahms: Sonata for Violin and Piano No. 1 in G major, Op. 78
Brahms: Sonata for Violin and Piano No. 2 in A major, Op. 100
Brahms: Sonata for Violin and Piano No. 3 in D minar, Op. 108
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John Corigliane: Heged(i-zongora szonata

Debussy: g-moll heged(-zongora szonata

Dohnanyi: cisz-moll hegedli-zongora szonata, op. 21

Enescu: 3. heged(i-zongora szonata, op. 25

Fauré: 1. [A-dur) hegedUl-zongora szonata, op. 13

Franck: A-dur hegedii-zongora szonata

Janacek: Heged(i-zongora szonata

Lutostawski: Partita heged(re és zongorara

Poulenc: Heged(i-zongora szonata

Prokofjev: 1. (f-moll] heged(i-zongora szonata, op. 80
Prokofjev: 2. (D-dur] heged(i-zongora szonata, op. 94a

Ravel: 1. (a-moll) heged(i-zongora szonata (,Sonate posthume”)
Ravel: 2. (G-dur] heged(-zongora szonata

Schubert: A-dur (,,Grand Duo”] heged(i-zongora szonata, op. 162
(D. 574] (Henle)

Schumann: 1. (a-moll] heged(-zongora szonata, op. 105

R. Strauss: Esz-dur heged(i-zongora szonata, op. 18
Stravinsky: Divertimento hegeddre és zongorara (A tlindér csokja cim( balett
utan]

Sosztakovics: G-dur heged(i-zongora szonata, op. 134

A misor idétartama legfeljebb 30 perc lehet.

KAMARAZENEKARI DONTO

Aversenyz@ az alabbi hegedtiversenyek egyiket adja elé
a Liszt Ferenc Kamarazenekar kiséretével:

Mozart: 3. (G-dur) hegedtverseny, K. 216 vagy
Mozart: 4. [D-dur] hegeddverseny, K. 218 vagy
Mozart: 5. (A-dur] hegeddverseny, K. 219

NAGYZENEKARI DONTO

Aversenyz@ az alabbi hegedtiversenyek egyikét adja el6

a Magyar Radio Szimfonikus Zenekara kiseretével, Kovacs Janos vezenyletevel:
Bartak: 1. hegedlverseny, BB 48a vagy

Bartok: 2. hegedtiverseny, BB 117 vagy

Beethoven: D-dur hegedtiverseny, op. 61 vagy

Brahms: D-dur hegeddverseny, op. 77 vagy

Csajkovszkij: D-dur heged(verseny, op. 35
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John Coriglianeo: Sonata for Violin and Piano

Debussy: Sonata for Violin and Piano in G minor

Dohnanyi: Sonata in C-sharp minor Op. 21

Enescu: Sonata for Violin and Piano No. 3, Op. 25

Fauré: Sonata for Violin and Piano No. 1 in A major, Op. 13

Franck: Sonata for Violin and Piano in A major

Janaéek: Sonata for Violin and Piano

Lutostawski: Partita for Violin and Piano

Poulenc: Sonata for Violin and Piano

Prokofiev: Sonata for Violin and Piano No. 1 in F minar, Op. 80
Prokofiev: Sonata for Violin and Piano No. 2 in D major, Op. 94a
Ravel: Sonata for Violin and Piano No. 1 in A minor (‘Sonate posthume’)
Ravel: Sonata for Vialin and Piano No. 2 in G major

Schubert: Sonata for Violin and Piano in A major, Op. 162

(D. 574, ‘Grand Duo’] (Henlg)

Schumann: Sonata for Violin and Piano No. 1 in A minor, Op. 105

R. Strauss: Sonata for Violin and Piano in E-flat major, Op. 18
Stravinsky: Divertimento for Violin and Piano [after The Fairy's Kiss]
Shostakovich: Sonata for Violin and Piano in G major, Op. 134

Total duration is maximum 30 minutes.
]

FINAL

Finalists will perform one concerto

with the Franz Liszt Chamber Orchestra:

Mozart: Violin Concerto No. 3 in G major, K. 216 or
Mozart: Violin Concerto No. 4 in D major, K. 218 or
Mozart: Violin Concerto No. 5 in A major, K. 219

GRAND FINAL

Finalists will perform one concerto with the

Hungarian Radio Symphony Orchestra conducted by Janos Kovacs:
Bartak: Violin Concerto No. 1, BB 48a or

Bartok: Violin Concerto No. 2, BB 117 or

Beethoven: Violin Concerto in D major, Op. 61 or

Brahms: Violin Concerto in D major, Op. 77 or

Tchaikovsky: Violin Concerto in D major, Op. 35



BARTOK BELA BUCSUKONCERTJE A ZENEAKADEMIAN
(1940. oktdber 9., Escher Karoly felvetele)

,BARTOK A HID”
Beszélgetés Vigh Andreaval,
a Zeneakadémia rektoraval

Honnan szarmazik az dtlet, hogy egy uj Bartok-versenyt alapitson
aZeneakadémia?

Szamos kisebb-nagyobb zenei verseny létezik a vildgon - és Magyarorszagon
is -, amely Bartok Béla nevét viseli, vagyis a mi esetlinkben semmi esetre sem
Bartok neve jelenti az Ujdonsagot. Ami ezt a versenyt kiemeli a zenei versenyek
mezdnyebdl, az sajatos felépitésenek, nemzetkdzi hatésugaranak és a Zene-
akadémia bartoki kotédésenek kdszénhetd. A tavalyi Bartdk-év soran merdlt
fel a gondolat, hogy a Zeneakadémiara es a Zenetudomanyi Intézet Bartok
Archivumara tamaszkodva hozzunk Iétre egy olyan nemzetkdzi zenei versenyt
és fesztivalt, amely a fiatal muzsikusok szamara eppugy fontos hagyomanyt
teremthet, mint a nagykézénsegnek, s ha szabad nagy szavakat hasznaini:

az egész orszagnak. Hiszen nincsen Bartoknal jelentdsebb kulturalis kincstnk.
Barhol elhangzik Bartdk neve zenész kardkben, ismerik, mlveinek egy része

a 20. szazadi repertoar leggyakrabban jatszott szamai koze tartozik a vilag
valamennyi hangversenytermében, ugyanakkor Magyarorszag, Budapest,

20|
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i

BARTOK EGYKORI TANTERME MA A ZENEAKADEMIAN SZIKLAK VILAGABAN
(@ Zeneakadémia / Tuba Zoltan] (1937, Pasztory Ditta felvetele]

“BARTOK IS THE BRIDGE”

In conversation with Andrea Vigh,
President of the Liszt Academy

Where did the idea of the Liszt Academy establishing a new
Bartdk competition come from?

There are very many music competitions which bear the name of Béla Bartdk
organized around the world, including Hungary, however in our case, the novelty is far
from being the use of Bartdk's name. What lifts this competition head and shoulders
above the others s its unique structuring, its international influence and the Bartdkian
associations with the Liszt Academy. During the 2016 Bartdk Year, the suggestion was
raised that we establish - with the support of the Liszt Academy and the Budapest
Bartdk Archives of the Institute of Musicology - an international music competition
and festival that would create a tradition of equal importance for young musicians and
for the general public, and if you'll permit me to be somewhat boastful, for the entire
country as well. After all, we have no more significant cultural treasure than Bartok.
Wherever it is mentioned, the name of Bartok is immediately acknowledged among
musician circles, a part of his oeuvre ranks among the maost frequently performed

of the 20th century repertoire in concert venues around the globe, and at the same

|21
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a Zeneakadémia jelentik a gydkereit. Es egészen masként, mint példaul a Zene-
akadémiat megalapitd Lisztnek. Mert bar Liszt magyarnak vallotta magat,
valgjaban vilagpolgar valt, aki elete utolsa szakaszaban harom helyszinen

elt, Romaban, Weimarban és Budapesten, korahban Parizs szamitott az
otthonanak, igy joggal érzik ma a magukenak kilénb6z6 nemzetek [a németek
és a franciak eppugy, mint mi, magyaraok]. Bartdk Magyarorszagot csak fizikailag
hagyta el, Iélekben soha. Es az a csodalatos Bartdkban, hogy bar a gyokerei
melyen magyarok, mlveszete megis az egész vildgra hat. Bartok a hid, amely
0sszekdti Magyarorszagot a nagyvilaggal. Ennek szeretne format adni a Bartok
Vilagverseny es Fesztival.

Averseny felépitése miben kiildnbozik mas versenyekétdl? I

A mi esetlinkben nem egy évrdél évre megrendezett, egyszerl hangszeres
versenyrél van szg, amelyet mindig ugyanabban a kategariaban hirdetnek meg.

Mi hatéves periddushan gondolkodunk, a versenyprogram mindig Bartokot allitja

a kézéppontba, elséként hegedlsoknek hirdettik meg, majd a zongoristak
kévetkeznek, végul a kamarazenei formaciok, hogy aztan Ujra a hegedlisokre
keruljén a sor, és igy tovabb. A kdzbUlsé években a tervek szerint zeneszerzé-
versenyt irunk ki, mégpedig ugy, hogy a gy6ztes darabok az azt kdvetd hangszeres
verseny kiirasaban is szerepeljenek. A versenyhez minden alkalommal kiserd-
programok gazdag kinalata tarsul, és nemzetkdzi zenetudomanyi szimpdziumot

is szervezlink Bartokhoz kapcsoléddan. Bar a Zeneakadémia a szervez6 és a
lebonyalitd, partnerlink a Zenetudomanyi Intézet és a Bartok Emlékhaz, 2019-t6l
pedig a Mlivészetek Palotdja és a Nemzeti Filharmonikusaok is betarsulnak. Errél
meg Kocsis Zoltannal is targyaltunk, aki minden szemponthdl tdmogatta a verseny
koncepcigjat. 2019-ben mar az eredeti tervnek megfeleléen kora tavaszra, marcius
vegere fog kerlilni a verseny id6pontja, Bartok szuletésnapjahoz kozel. Az els6
alkalommal az id6 révidsége miatt toltuk el fél évvel a versenyt, hogy a meghirdetés
és a lebonyolitas kézott megfeleld ideje legyen a fiataloknak a felkésztlésre.
Averseny fesztivaljellege azt a célt kivanja szolgalni, hogy Barték ne puszta ikon
legyen, hanem velunk éljen, kézelebb hozzuk 6t a kézénséghez, megismerjuk az
egyedulalld zeneszerz6t, tanart, zongoramdveszt és népzenekutatat, a rendkivuli
mordlis tartassal rendelkez6 embert.
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time his roots lie in Hungary, Budapest and the Liszt Academy. And in a completely
different way for instance, Ferenc Liszt who founded the Liszt Academy. Although Liszt
declared himself to be Hungarian, in truth he was a citizen of the world who during the
final stage of his life lived in three cities, Rome, Weimar and Budapest, while earlier he
looked on Paris as his home, so there is some justification in various nations claiming
him as their own [the Germans and French just as much as we Hungarians]. Bartok left
Hungary only in the physical sense, never in his soul. And this is what is so wonderful

in Bartdk: although his roots were Hungarian through and through, his art touched

the entire world. Bartok is the bridge that links Hungary with the rest of the world. The
Bartdk World Competition and Festival would like to give form and substance to this.

How does the structuring of this competition differ from others?

In our case, we are not talking about a simple instrumental competition organized I
from ane year to the next, which is always announced in the same category. We think
in six-year terms, with Bartdk always at the centre of the competition programme;
we are announcing it initially for viclinists, followed by pianists, and finally chamber
music formations, before cycling back to violinists and so on. The plan is to announce
a compaoser competition in the intermediate years and to do this so that the winning
pieces also feature in the following instrumental competition. The competition will
always be accompanied by a rich selection of auxiliary programmes and we are
arranging an international musicology symposium on Bartok, too. Although the Liszt
Academy is the organizer and arranger, our partner Institute of Musicology and the
Bartok Béla Memoarial House, and then from 2019 MUPA Budapest and the Hungarian
National Philharmanic, will also join us. We even discussed this with Zoltan Kacsis,
who wholeheartedly supported the concept of the competition. In 20189, in line with
the original plan, the competition will be held in early spring, towards the end of March
around the hirthday of Bartok. For the first competition, we have had to push back
the date by six months so that young artists have time to prepare in between the
announcement of the contest and actually attending. The festival-like character of
the competition is so that Bartdk should not merely be an icon but someone who lives
among us, we will bring him closer to audiences and reveal him as a uniquely gifted
composer, teacher, pianist and researcher of folk music, as well as a person who had
a deep sense of morality.
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Az elséként hegediis6k szamara meghirdetett verseny programja
mennyiben tér el mas hegediiversenyekétél?

Nemzetkozi hegedliversenyek programjaban Bartdk nem jatszik ennyire kozponti
szerepet. Fontosnak tartottuk, hogy a fiatal muzsikusok minél mélyebben
megismerkedjenek Bartdk életmlveével, mert har néhany mlve nagyon népszerd,
bizonyos darahjai - kilénb6z6 okokbal, példaul rendkiviili technikai nehézsegeik
miatt - nem szerepelnek a muzsikusok repertoarjan. A verseny maost lehetdséget
kinal arra, hogy a fiatal hegedisok a nagynevl nemzetkozi zs(ri elétt kuldnleges

Bartok-mdvekkel mutatkozzanak be.
I

Mennyire fontos egy fiatal zenész szamara a versenygyézelem?

Sok versenygyéztest ismerulink, akibél vegul nem lett vildgsztar, és megforditva:
sok olyan vilagsztar van - és lesz -, akit nem valamilyen versenygydzelem indit el
a palyan. Vagyis énmagaban az, hogy valaki elnyer egy fédijat, még nem biztositék
arra, hogy beindul a karrierje. Azt is tudjuk, hogy a versenyszituacio rengeteg
feszliltséggel jar, de barmennyi vér és konny” hullik egy ilyen megmérettetésen,
a fiatalok - én legalahbis gy latom - szeretik kiprobalni magukat, fontosnak
tartjak, hogy megfeleljenek a sajat elvarasaiknak, a tanaraiknak, a zs(rinek.
Nagy 6rom szamunkra, hogy igazan jelentds zs(ri allt 6ssze: a magyar kollégak,
és a kulfoldi mlveészek egyarant a vilag elvonalat képviselik, s fontosnak tartom,
hogy kulénboz6 iskalakbdl, illetve kulénboz6 foldreszekrdl érkeznek, ami jelzi,
hogy Bartok valéhan univerzalis alkotd. Mivészetének gyokerei Kelet-Eurdpaban
talalhatak, de zenei nyelvét a vilag minden tajan megértik. Onmagaban (izenet-
értékd, hogy Bartok nevét hallva a felkért zs(ritagok azonnal igent mondtak.

De Bartok neve es a Zeneakadémia, mint helyszin a magyar versenyzék szamara
is kiilondsen fontos. Az el6valogatason nyolc jelenlegi vagy volt diakunk jutott at,
és ugy gondolom, hogy szamukra egy efféle megmerettetés kissé ahhoz hasonlit,
mint egy sportcsapatnak egy hazai palyan zajléo meccs. Rendkivll inspirald

a kdzeg, az a téeny, hogy ezek kozott a falak kozott tanitott Bartdk, ugyanazon
alépcsén ment fel a termébe tanitani, amelyen nap mint nap a névendékek

is jarnak, hogy ezen a padiumon, a Nagyteremben adta utolsé magyarorszagi
koncertjet, hogy barmelyik sarokba hizddunk is az épuletben, ott van Bartok
szellemisége, ott van a hartoki zene lelke.

Fazekas Gergely
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How far does the programme of the competition announced initially
for violinists differ from other violin competitions?

Bartok does not have such a central role in the programmes of other international
competitions for the violin. We considered it important that young musicians gain

a deeper understanding of Bartdk’s oeuvre because although a few of his works are
extremely popular, certain pieces - for various reasons, for instance, their extreme
technical complexity - do not feature on the repertoire of artists. The competition
now gives young violinists the opportunity to introduce themselves with a perfor-
mance of a special Bartok work in front of a distinguished international jury.

How important is a competition win for a young musician?

There are plenty of competition winners who never went on to become world stars,
and vice versa: there are very many world stars, and there will be more, whose
careers were not sparked by a win at a competition. In other words, if somebody wins
first prize it does not necessarily mean that their career is about to take off. We are
well aware of the huge tensions in competition situations, but however much ‘blood,
sweat and tears’ are shed at such an event, young people - at least as far as | can
see - still like to test themselves, and they consider it impaortant to meet their own
expectations, as well as those of their teachers and jury members. It is especially
pleasing for me that such a distinguished jury has been put together. Hungarian
colleagues and foreign artists alike representing the world’s elite, and | consider

it important that they come from different schools and different continents, as it
signals that Bartok truly is a universal creator: his artistic roots are to be found in
Eastern Europe but his musical language is comprehensible all over the world. The
fact that, on hearing the name Bartdk, members of the jury instantly said yes to our
invitation, is a message in itself. But the name of Bartdk and the Liszt Academy as
venue are particularly important for Hungarian competitors. Eight current or former
students of ours made it through the preliminary selection round, and | reckon

that for them a contest such as this must be a bit like a sports team playing a home
match. The environment is incredibly inspiring because it is a fact that Bartdk
actually taught here, he climbed the same stairs to the classroom that our students
ascend day in and day out, he gave his last concert in Hungary on this very stage

in the Grand Hall, and whichever carner we find ourselves in this building, there also
we find the spirit of Bartok, the musical soul of Bartdk.

Gergely Fazekas
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A ZENEAKADEMIA

Az 1875-ben alapitott Zeneakademia az egyetlen a Liszt Ferenc nevet viseld
intézmeények kozul, amelynek létrehozasaban maga Liszt is tevékeny szerepet
jatszott. A tobb mint szaznegyven éve mikodd akademia a zenemUvészeti

és zenetudomanyi képzés magyarorszagi fellegvara. Az 1907-ben atadott

Liszt Ferenc téri f6épllet és a szecesszios zenepalota paratlan akusztikaju
Nagyterme legendas hangversenyhelyszin. Az intézmény 2013-as megujulasa
ota 6nalld professzionalis koncertszervezd tevekenyseget folytat, s az elmdlt
években egyetemkent és koncertkdzpontként egyarant vilagra szold nemzetkozi
elismeresek sorat erdemelte ki.

Az alapito szemeélye a Zeneakadémia kuldetéset is meghatarozza. Liszt Ferenc
paratlan eléadomUiveszi palyaja, a zenetdrténeti tradicidt progressziv szemlelettel
0tv6z6 kompozicioi és messzire sugarzg, énzetlen szemelyisége olyan érokséget
képez, amelyhdl a zeneakadémiai muzsikuskepzés a mai napig taplalkozik, es
amely mércell szolgal a legmagasabb szakmai min6ség szamara.

THE LISZT ACADEMY

Founded in 1875, the Liszt Academy is the only institution bearing the name of
Ferenc Liszt which the great composer himself had an active role in estahlishing.
The academy, which has heen functioning for more than 140 years, is the main
bastion of music teaching and musicology in Hungary. The Grand Hall, boasting
unparalleled acoustics, is a legendary concert venue in the Art Nouveau concert
palace on Liszt Ferenc Square. Since its reconstruction in 2013, the institution
has handled independent professional concert organizing activities and earned
itself a reputation globally both as a university and a concert centre.

The founder also defined the mission of the Liszt Academy. The unique performing
career, the compositions comhining music traditions with a progressive approach,
and the far-reaching, altruistic personality of Ferenc Liszt frames a heritage

an which the music teaching of the Liszt Academy has been able to sustain

itself to the present day, and which serves as a benchmark for the very highest
professional standards. Highly respected professors currently teaching in the
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Az intézmeényhen jelenleg tanitd professzorok olyan legendas zeneszek orokasei,
mint Hubay Jend, Popper David, Weiner Led vagy Dohnanyi Ernég, a Zeneakadémia
hallgatdi pedig olyan vilaghires diakok nyomdokait kdvethetik, mint Solti Gy6rgy,
Vasary Tamas, Pauk Gyorgy, Schiff Andras, Ranki Dezs6, vagy Kocsis Zoltan.

A hagyomanyok apoladsa mellett a jové zenéjének megteremteéseét is kiemelt
feladatanak tekinti az egyetem. Ebbdl a szempontbadl is van kire tekinteni: a 20.
es 21. szazad nagy Ujitdi kozul Bartdk, Kodaly, Ligeti, Kurtag Gyorgy es Eotvos Péter
is ezer szallal kotédik a Zeneakadémiahoz. Az egykori diakok kozul sokaknak kellett
a torténelmi kataklizmak miatt elhagyniuk Magyarorszagot, s lettek a nagyvilagban
a zenei el6adomiveszet 20. szazadi térténetének meghatarozo szerepldivé.

A Zeneakadémia hagyomanyosan a ,magyar iskola” letéteményese, legyen szo

a kamarazene jelent8ségerdl, vagy éppen a zenepedagdgiat alapjaiban meghata-
rozd Kodaly-madszer érokségérdl. Az érak egyéni vagy kiscsoportos formakban
szervezddnek, és szinte minden szakon mesterkepzes is elérhetd, tobbsegeben
angol nyelven is. Az EI6képz6 Tagozatra nyolcéves kortal jelentkezhetnek

a kulénleges tehetségek, a doktori iskolaban a zenetudds-jeloltek PhD, a mivészek
pedig DLA fokozatot szerezhetnek. A Zeneakadémia képzéseire negyvennél

tobb orszag diakjai jelentkeznek, a kulféldi hallgatdk részaranya evrél évre hisz
szazalék karul alakul. A tradicidk és a kicsiszolt madszerek mellett kézponti
elhelyezkedése miatt is méltan népszerd a Zeneakadémia, hiszen az egyetem
Eurdpa egyik legnagyabb kulturalis vonzerdvel birg févarosaban talalhato.

A Zeneakadémia kzponti épuletéul szolgald Liszt Ferenc téri zenepalota nemcsak
muiemlek, de valdsagos mualkotas, sajat mitoldgiai ihletésd ikonografiai programmal.
Mig a homlokzatot és az elécsarnokokat Dionliszosz uralja, az épulet leghelsejében
Apollén, a fennkolt zene istenének szentélye all. A Nagyterem névényi ornamentikaja
a szinpad-oltart kérlloleld bahérfaligetet imitalja. A zséllyeszinten a fak fekete
gyokereit ismerhetjlk fel, az oldalfalakon a meleg szin( térzsek széknek a magashba,
a boltozatra az aranyld lombkoronak borulnak. A babérerdében, mint Apollan
szent ligeteben az istenre utald motivumok: hattyuk, lantok és méas hangszerek
lathatok, a kdzépponthdl pedig maga az isten képmasa tekint ala. A paratlan
akusztikaju Nagyteremben rendezett hangversenyek tehat valdjaban Apollén
szentélyében celebralt szertartasok, melynek szinpadaoltaran olyan vilagnagysagok
mutattak be zenei aldozatot, mint Bartdk Beéla, Yehudi Menuhin, Szvjatoszlav
Richter, Cziffra Gyorgy, Misztyiszlav Rosztropovics vagy Isaac Stern.
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institution are the heirs of such legendary musicians as Jené Hubay, David Popper,
Led Weiner and Erné Dohnanyi, while Liszt Academy students follow in the
footsteps of such world-famous alumni as Gyargy Solti, Tamas Vasary, Gyérgy
Pauk, Andras Schiff, Dezs6 Ranki and Zoltan Kacsis. The university considers

its primary objectives to be the creation of the music of the future as well as
nurturing traditions. From this point of view, too, there are precedents: amongst
the great innovators of the 20th and 21st centuries, Bartok, Kodaly, Ligeti,
Gyorgy Kurtag and Peéter Edtvds are closely associated with the Liszt Academy
in countless different ways. Many former students were forced to leave Hungary
in the wake of historical upheavals, going on to become key figures in the

20th century history of music performance art around the world.

By tradition, the Liszt Academy is the custodian of the "Hungarian school’,
whether one is talking about the significance of chamber music or the legacy

of the Kodaly method defining the foundations of music education. Classes are
organized on a one-to-one basis or in small groups, and masters-level training
is available in virtually every department, with the majority in English as well.
Musicology candidates can study for a PhD, and artists a DLA qualification in the
Doctoral School. Students from more than 40 countries attend courses at the
Liszt Academy; the proportion of foreign students has been around 20%

for several years.

The concert palace on Liszt Ferenc Square, while serving as main building of
the Liszt Academy since 1907, is not only a piece of cultural heritage, but also
awork of art with its own artistic concept. The external facades and foyers are
dominated by Dionysus, whereas the Grand Hall represents the sanctuary of
Apaollo, god of sublime music. In the Grand Hall itself, the plant ornamentation
imitates a laurel grove embracing the stage-altar. One can discern the black
roots of trees at stalls level, from where the warm tones of tree trunks on the side
walls reach up into the heights, with a golden crown of foliage spreading across
the ceiling. In other words, concerts organized in the Grand Hall are ceremonies
celebrated in the sanctuary of Apollo, and the stage-altar has born witness tao
the ‘musical offerings’ of such world greats as Béla Bartdk, Yehudi Menuhin,
Sviatoslav Richter, Gyorgy Cziffra, Mstislav Rostropaovich and Isaac Stern.
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A szecesszids zenepalota kisebbik terme eredetileg az opera tanszak igényei
szerint épult meg, és szinpadi kamaraopera-el6éadasokra is alkalmas volt.

Az 1960-as évekre azonban a helyhiannyal kliszkédé intézmény vezetdsége
radikélis dontést hozott. Az eredeti kamaraopera-termi infrastrukturat

a 2011-ben megkezdddott rekonstrukcids projekt keretében allitottak vissza.

A Liszt Ferenc téri zenepalota 2013-han befejezddott kllsé-belsé megujulasaval,
és a Ligeti Gyoérgyrdl elnevezett (j oktatasi épulet dtadaséaval az egyetemet
immar infrastrukturalis adottsagaiis a vilag élvonalaba soroljak. A miemlék
féépulet rekonstrukcidja soran a haz miveszettorteneti értékeinek megérzese
és a terek epitéskori pompajanak helyreallitdsa mellett a 21. szazadi
kévetelményeknek megfeleld oktatasi és hangversenykérnyezet kialakitasa

volt a fé cél. A rekonstrukcids projekt a FIABCI Grand Prix d’Excellence
ingatlanfejlesztési nivadij palyazatan két rangos elismerést kapott, 2015-ben

pedig Europa Nostra dijat nyert.
I

A feltjitas elétti idékben a Zeneakadémia néhany kivételtdl eltekintve csak

az oktatashoz kétddd programokat bonyolitotta sajat szervezesben. A koncertek
zémeéhez csupan a termet adta az intézmeny. 2013 6ta ez a helyzet megvaltozott:
Zeneakadémia Koncertkézpont néven az intézmeény maga szervezi a hangver-
senyek nagy részet, de a termek természetesen nyitva allnak mas rendezvények
és szervezdk eldtt is. A sajat koncertszervezes révén olyan hazai és kulféldi
sztarok léptek fel az elmult években, mint Steve Reich, Joshua Bell, Steven
Isserlis, Pekka Kuusisto, Isabelle Faust, David Lang, Jordi Savall, Chick Corea,
The King’s Consort, Mischa Maisky vagy a Borodin Quartet. A vildgszinvonald
mUlvészetoktatasi és koncertrendezdi tevekenység mellett parhuzamosan kezdte
meg a Zeneakadémia a nemzetkdzi zenei versenyek szervezéseét is. A Marton

Eva Nemzetkdzi Enekverseny létrehozasaval bizonyitotta, hogy képes a zenei
megmerettetéseket is valdhan vilagszinvonalon megvaldsitani.

A megujult Zeneakadémiat Europa zenei eletében vald kiemelkedd szerepéeért,
tradicidinak apolaséeért, Liszt Ferenc szellemiségéhez méltd kreativitasaért

es nyitottsagaért, egyetem es koncertkozpont kettdsségehdl fakada
dinamizmusaért 2016-ban Eurdpai Ordkség cimmel tiintették ki. A Zeneakadémia
Budapest emblematikus kulturalis csucsintézménye: alapitasa egybeesik a
Duna-menti metropolisz szliletésével, a varos szivében helyezkedik el, s szellemi-
muveszi hatasa egyetemes.
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The smaller auditorium of the Liszt Academy was designed to fulfill the needs

of the opera department and is ideal for chamber opera performances. The Liszt
Academy had for decades struggled with a chronic lack of space, so in the 1960s
the auditorium was rebuilt. The original stage infrastructure was restored during
the reconstruction project initiated in 2011.

Today, following the total reconstruction of the concert palace on Liszt Ferenc
Square and the inauguration of the new educational building named after Gyorgy
Ligeti, it's infrastructural capabilities now rank among the world's finest. In the
course of the reconstruction of the main building, the principal goals were to
preserve the art history values of the building, revive the original magnificence

of the spaces, as well as shape an educational and concert environment meeting
- in every respect - to the requirements of the 21st century. The reconstruction
project was awarded with FIABCI Grand Prix d’Excellence and the project also won
a Europa Nostra prize in 2015.

Prior to the redevelopment, the Liszt Academy focused almost exclusively

on organizing programmes related to its teaching programme. This situation
was transformed in 2013: the Liszt Academy Concert Centre now organizes
the majority of concerts itself, although naturally the halls are made available
for other events and promoters. Since the institution now organizes its own
concerts, over the years the Liszt Academy has extended invitations to such
major stars as Steve Reich, Joshua Bell, Steven Isserlis, Pekka Kuusistog,
Isabelle Faust, David Lang, Jordi Savall, Chick Corea, The King’s Consort,
Mischa Maisky or the Borodin Quartet. Parallel with world-class teaching

and concert activities, the Liszt Academy also began organizing international
music competitions. The establishment of the Eva Marton International
Singing Competition proved that the institution is capable of arranging music

competitions to the very highest standards. S

In 2016, the Liszt Academy won the European Heritage Label for its outstanding
role on the European music scene for its preservation of European traditions, its
creativity and openness worthy of the spirit of Ferenc Liszt, and for its dynamism
springing from the duality of university and concert centre activities. The Liszt
Academy is an exemplary cultural institution of the highest standard in Budapest.
Its foundation coincided with the birth of this metropolis on the Danube, and its
intellectual-artistic influence is truly universal.
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Bartdk Béla zeneszerz6i terméseében és hangversenyezé tevekenységéhen

mUvek inspiraldjaként, atiratok készit6jeként, szonatapartnerként egyarant
eminens szerepet jatszottak a heged(isok. Noha a pianista-zeneszerz6 nem

tanult hegedulni, egy id6 utan Ugyszalvan mindent tudott a hangszerrdl. Teljes
részletesseggel le tudta kottazni a maguk stilusaban 6rdéngdsen virtudz falusi
heged(isok jatékat; meg tudta maondani hegedlversenye szdlistajanak, hogy
mikeént oldhatd meg a cadenza egy kulénosen nehéz allasa; s alyan otthonossaggal
fogalmazott grandidzus széldszonatat hegeddre, mint J. S. Bach.

Mindebben segitette, hogy kivalt az 1920-as evekben kiteljesedett koncertezé
tevékenysegetdl kezdve hangversenyein rendszeresen jatszott hegeddsokkel egy-
egy sajat mlve el6adasaban épplgy, mint szonataestek keretében. Repertoarjan

a hegedls partner vagy a maga valasztasa nyoman nemcsak a klasszikus
szonatakincs eminens darabjai szerepeltek - Mozart es Schubert szonatak,
szamos Beethoven, ismételten a Kreutzer-szondta -, hanem Debussy és Ravel
heged(i-zongora szonataja is. Hogy milyen kamaramuzsikus volt Bartok ebben

BARTOK’S VIOLINISTS

Violinists played a key role - as inspirers, as colleagues who worked on arrange-
ments and as sonata partners - in the compositional output and concert activities
of Béla Bartdk. Even though the pianist-composer never learnt to play the violin, he
eventually came to know virtually everything about the instrument. He was able to
notate in detail the play of village fiddlers whao, in their own way, often proved to be
devilishly virtuosic; he could even tell soloists of his violin concerto how to resolve
a particularly difficult passage of the cadenza; and he created a grandiose solo
sonata for the violin with the same ease as J. S. Bach himself.

He was greatly helped in this by the fact that he regularly played with violinists
performing his own works and in sonata recitals, primarily at the height of his
concert-giving activities in the 1920s. His repertoire featured - either as selected
by his violin partner or himself - not merely the finest of classical sonata works,
for example, Mozart and Schubert sonatas and many Beethaoven sonatas including
(on several occasions] the Kreutzer Sonata, but violin-piano sonatas by Debussy
and Ravel. As to what sort of chamber musician Bartok was in this repertaoire,
there is proof in a recording of the concert given together with Joseph Szigeti
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arepertoarban, azt szerencsere felidezhet6ve teszi az a hanglemezen megérzott
1940. aprilis 13-i washingtoni, Szigeti Jozseffel adott hangverseny, amelynek
mUsoran a maga darabjai mellett a Kreutzer- és a Debussy-szonata is hallhatg.
Erdekes, amit egy masik heged(is partnere, Székely Zoltan mondott e Beethoven
hangfelvétel hallatan: ,nagyon jo el6adéas, de mi részben masképpen jatszottuk”.
Hogy verbeli kamaramuzsikusként Bartok mennyire tudott alkalmazkodni
hegeds kollégainak elképzelésehez, azt hangfelvetel is tandsitja: 1. rapszddidjat
par hdnap eltéressel Zathureczky Ede, majd Szigeti Jozsef jelentdsen eltérd
tempokkal-karakterekkel adta el6, s a zeneszerz6 jol hallhatéan mindkét
interpretaciot empatiaval fogadta, kisérte. (A Bartok jatékat régzité hang-
felvételek legjobb kiadasa a Hungaroton két albuma: Barték zangordzik
1920-1945, ill. Bartdk felvételek magangydljteméenyekbdl 1910-1944.)

Nyilvanos hangversenyen Bartok mintegy 30 hegedimUveésszel jatszott. Ezek fele
magyar hegedds volt, ugyszalvan valamennyi a vilaghirl Hubay iskola neveltje.
Maga Hubay Jend vallalta Bartokkal a fiatalkori, 1903-ban irt Hegeddi-zongora
szondta bemutatojat. Novedeékei, koztiik Bartok partnerei, hihetetlenul sokféle
stilushan kibontakozo egyéniségek voltak. Elég csupan felidéznlink a Bartokot
felvillanyozg, fontos miveket inspirald ket holgyet: Geyer Stefi hires staccatai
fellelheték az 1907-1908-ban irt fiatalkori Hegeddverseny maganszalamaban;

az 1920-as evek elején mar Londonban el6 Aranyi Jelly temperamentuma es
szenzualis jatékstilusa hasonldképpen nyomot hagyott

a neki dedikalt 1. és 2. heged(i-zongora szondta partiturain.

Nem keveshé eltérd heged(s idealok jegyében valt nagy miveésszé az a két
Hubay-ndvedek, akik az 1920-as evek derekan Bartok zongoradarabjaibdl
készitett atirattal lepték meg a mestert: az akkor mar nemzetk6zi hirl Szigeti
Jozsef a Gyermekeknekbdl valogatott, az egy évtizeddel fiatalabh, amhicidzus
Székely Zoltan a Romdn népi tdncok ragyogd hegedli-zongora letétét produkalta;
Bartok az 1. és a 2. rapszddia dedikalasaval honoralta kettejlk atiratat. Talan
nem véletlen, hogy ez a két miivész volt leggyakrabban partnere kulfoldi es
magyarorszagi koncertjein - Székely 20, Szigeti 19 alkalommal. A Hubay-iskola
két masik jeles egyénisége tartozott még a gyakori szonatapartnerek soraba:
az 1920-as evekben Waldbauer Imre, aki az altala vezetett vanasnégyes
primariusaként is Bartdk meghitt zenésze volt évtizedeken at, az 1930-as
evekben pedig Zathureczky Ede.
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in Washington on 13 April 1940, which includes not only his own works but the
Kreutzer and the Debussy sonata. It is interesting to note the comment of another
of his violinist partners, Zoltan Székely, on hearing this Beethoven recording: “It

is a very good performance but we played it in a slightly different way.” Another
recording also witnesses how, as a true chamber musician, Bartok could adapt to
the concepts of his violinist colleagues: Ede Zathureczky and then Joseph Szigeti
played his Rhapsody Na. 1 with significantly different tempos and character with
just a few months between the two recitals, and the composer received and
accompanied both interpretations with evident empathy. [The best release of
recordings with Bartok playing are two albums by Hungaroton: Bartdk at the Piano
1920-1945, and Bartdk Recordings from Private Collections 1910-1944.)

Bartdk played with around 30 violinists at public concerts. Half of these were
Hungarian, almaost all from the famous Hubay schoal. Jend Hubay undertook to
perform the premiere of Bartdk’s early Sonata for Violin and Piano [1903] together
with the composer. His students, among them partners of Bartak, were individuals
revealing an astonishingly varied range of styles. It is sufficient to cite two women
who inspired exhilarating, important works: Stefi Geyer’s famed staccatos can

be traced in the principal part of his Violin Concerto written early on in 1907-1908;
the temperament and sensual style of Jelly Aranyi, who was resident in London

at the beginning of the 1920s, similarly left its imprint on the score of the Sonata
far Violin and Piano Nos. 1 and 2, dedicated to her.

The two Hubay students who became great artists surprised the master with
arrangements of Bartdk piano pieces in the mid-20s: the already famous Joseph
Szigeti selected from the work Far Children and the ambitious Zoltan Székely, who
was a decade younger, produced a brilliant violin-piano transcription of Romanian
Falk Dances; Bartok hanoured their arrangements with dedications of Rhapsody
Nos. 1 and 2, respectively. It is perhaps no coincidence that these two artists were
his most frequent partners at concerts in Hungary and abroad - Székely 20 times,
Szigeti 19 times. Two other eminent figures of the Hubay school were also his
regular sonata partners: during the 1920s, Imre Waldbhauer, who as first violinist
of the string quartet led by him was Bartdk’s close musician colleague for decades,
and Ede Zathureczky in the 1930s.
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Magyar hegedds partnereinek masodik vonalaban feltétlendl emlitést érdemel ket
tovahbi egykori Hubay-n6vendeék. Az ismertebh Gertler Endre, utébh a nagyhird
brisszeli kiralyi konzervatdrium professzora, aki a Szonatina atirataval jelentkezett
Bartoknal. 0 ugyan csupan haromszor jatszott a zeneszerzével, viszont Bartok
halala utan hanglemezfelvételeivel sokat tett a Bartoki hegedtimuzsika népszer(-
sitéeseert. Orszagh Tivadar szerényebh palyat futott be, de az 6 érdeme, hogy egy,

a Gyermekeknek valogatott darahjaibdl keszitett atirataval az azt revideald Bartdkot
ravette egyik utolso, e sorozaton alapulo fontos atdolgozasanak elkészitésére.

A szerz6 halala utani hiteles Bartok-jatékstilus vilagszerte elismert tanarai kapcsan
érdemes megemliteni, hogy az egyik kulesfigura, Végh Sandor voltaképpen nem
tartozott Bartok kézvetlen hegedis partnerei kézé. De persze az 5. kvartettet
betanuld fiatal magyar vondsnégyes - a kés6bbi Hungarian String Quartet -
hegediisekent @ is hallotta a prébajukra ellatogatd zeneszerz0 szavait. Ugyanitt
talalkozott Bartokkal a kés6hbi évtizedek masik Bartok-kvartett specialistaja,

a bracsas Koromzay Dénes.
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BARTOK BELA KEZEBEN EGY NEPI HEGEDU
(Magyar Nemzeti Digitalis Archivum])

It would be remiss to omit a further two former students of Hubay from a listing
of Bartdk’s Hungarian violin partners. Endre Gertler had a greater reputation;

he was professor of the renowned royal conservatory in Brussels and came to
Bartok’s attention with his arrangement of the Sonatina. Although he only played
together with the composer on three occasions, after Bartdk’s death he did much
to promote the violin works of Bartdk through his recordings. Tivadar Orszagh had
a more modest career, but to his merit he persuaded Bartok - with a revision

of Orszagh’s arrangement of selected pieces from For Children - to prepare one
of the last important revised versions of pieces selected from this series.

In connection with the world-renowned teachers of the authentic Bartdk style

of play in the wake of the composer’s death, one of the key figures was Sandor
Végh who, as a matter of fact, was not actually one of Bartdk’s close violinist
partners. But of course, as the violinist of the young Hungarian ensemble (later,
the Hungarian String Quartet] learning String Quartet No. 5, he also heard the
words of the composer who attended their rehearsals. Vialist Denes Koromzay,
another specialist of the Bartdk quartet in later decades, also met Bartok here.
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Az emlitett mintegy harminc hegedds partner masik fele kllféldi mivész volt, velik
azonban tébbnyire csupan egy vagy két alkalommal koncertezett Bartak. Igy

is megragado élmény volt szdmaéra a zeneszerz6-hegedUs George Enescuval valg
szonatazas. Nem kulonben egy sor kivalo kvartett primariussal adott dug koncert:
meg palyaja kezdetén, bécsi kapcsolatainak koszénhetéen az idds Rudolf Fitznerrel,
kesébb Licco Amarral (az Amar-Hindemith Kvartettbdl]), majd a kvartettjeivel is
excellald Rudolf Kolisch-sal, Arnold Schénberg ségoraval vald muzsikalas. Noha
Kolisch révén egy olyan vonds stilussal kerlilt kdzelebbi kapcsolatha, amely kétség-
kival virtudzabban tudta megszalaltatni legnehezehb vondsnégyeseit, mint

a magyar kvartettek, Bartdk nézete a tekintetben valdszintileg nem valtozott,

hogy a Hubay-iskolabal kikerult legjobb hegedlisok jatekstilusanak valtozatossaga
alkalmasint jobban illett az & stilaris elképzeléseihez, mint az Eurépa-szerte
elhatalmasodd virtudz, de szlikebh skalan jatszo hegedulés.

A kor legtinnepeltebb heged(sei kozul csupan eggyel kerult kozeli kapcsolatba,
mar utolso, amerikai éveiben. 1943 novemberében New Yorkban meghallgatta
Menuhin hegedliestjét, aki a Bartok 1. hegedi-zongara szondtdval egy mlsorban
eljatszotta Bach C-dir széldszondtdjat, ,kitling, klasszikus stilushan®, irta a zene-
szerz@ egy volt tanitvanyanak. Szamara fontosabb volt az effajta nagy formatumd,
ihletett el6addémiveszi megkozelites, mint a reszletekben - akar a zenei nyelv
nemzeti jellegl idiomaiban, hasonld szellem( rubatdkban és agogikakban - tetten
érhetd ,hitelesség”. Nem csoda, hogy amikor Menuhin a hangversenyt kovetéen
szoldszonatat rendelt téle, a frissiben befejezett zenekari Concertdval Uj erére
kapott Bartdk nem zarkazott el a felkérés teljesitésétdl.

Somfai LdszId
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The other half of the approximately 30 violin partners mentioned above were
foreign artists, although Bartoék played with maost of them on only one or two
occasions. Even so, the sonata recital with composer-violinist George Enescu
proved to be a captivating experience far him. This was no different in the case of
duets with a long line of superb quartet first vialinists. Early in his career, and thanks
to his connections in Vienna, he played with the elderly Rudolf Fitzner, later on with
Licco Amar (from the Amar-Hindemith Quartet], then Rudolf Kolisch, brother in law
of Arnold Schénberg, who excelled with his quartets. Although through Kolisch he
came into closer contact with that string-playing style, which undoubtedly allowed
his string quartets to be performed in a more virtuoso manner than by Hungarian
quartet ensembles, there was no apparent shift in the view of Bartdk in respect that
the diversity of the style of play of the finest vialinists from the Hubay school better
suited his stylistic concepts than the Europe-wide violin performance style that,
while virtuoso, was on a far narrower scale.

Of the most celebrated vialinists of his day, he developed a close relationship with
just ane, and then only during his final years in America. In November 1943, he
attended Menuhin’s violin recital in New York, when the artist performed Bach'’s
Solo Sonata for Violina in C major in the same programme as Bartok’s Sonata for
Violin and Piano Na. 1, “in a grand, classical style” as the composer wrote to one

of his former students. As far as he was concerned, this kind of grandiose, inspired
performance approach was more impaortant than so-called ‘authenticity’ in the
details, whether in the national-type idioms of the musical language, the rubatos
and agogics of a similar spirit. No wonder that when Menuhin ordered a solo sonata
from him following the concert, Bartdk - who was back to strength having just
completed his Concerto for Orchestra - was not averse to fulfilling the commission.

Ldszlé Somfai
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BARTOK HEGEDURAPSZODIAI

»2 rapszodia nepi témakra - [...] kénnyen érthetd zene, radidhallgatdknak éppen

megfeleld” - jellemezte mdveit Bartdk Béla a BBC kortarszenei programjainak fr—

felel6sével levelezve 1928-ban, vagyis a darabok keletkezésének évében.
Hasznalati zene: az 1920-as évek kompozicids tarekvéseinek egyik kulcsfogalma
ez. Zene, amelyet nem az egyén vagy a vilag megvaltasanak szandékaval, de nem
is a mlveszet szent 0ncélisaganak jegyeben, hanem gyakorlatias céllal irnak -
legyen bar e cél a radios misorszerkesztesi szemponthol tetszetds, ugyanakkor
a hegeddsoknek is halas jatszanivaldt kinald darabok létrehozasa. Bartok nemcsak
zenepedagdgiai miveiben, de koncertzenéjének kisebh lélegzetd, oldottabb
hangveteld, lazabban formalt darabjaiban is térekedett arra, hogy utakat, hidakat
epitsen, amelyeken keresztul a (leendd] kozonseég eljuthat mestermdveinek
vilagahoz, kulcsot talal azok dsszetett, slrd es Ujdonsagokban gazdag zenei
nyelvéhez.

BARTOK’S VIOLIN RHAPSODIES

“Two rhapsodies on folk themes - ... easily comprehensible music, just right

for a radio audience.” This is how Béla Bartok characterized his works in his
correspondence with the person responsible for the BBC’s contemporary music
programmes in 1928, that is, the year the pieces were written. Gebrauchsmusik,
or music for use: this was one of the key concepts in compositional endeavours

in the 1920s. Music not designed to redeem the individual or the world, yet not
art for art’s sake, either, but rather music written with a practical intent - whether
this purpose is pleasing from the viewpoint of radio programme editing, and at
the same time the creation of pieces rewarding for violinists. Not only in his music
education works but also in his shorter, relaxed and more loosely shaped pieces
of concert music, Bartdk endeavoured to build pathways and bridges across

othe key to the complex, compact musical language rich in innovative detail.
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A magyar hagyomanyban a rapszadia mint mfaji megjeldlés elsésorban Lisztre,

s az 6 muvein keresztll a nemzeti 6nkép kiépliléseben oly fontos szerepet jatsza
lokalis popularis zenei gyakorlatra utal. Bartdk rapszddiai is a verbunkos kompoziciok
lassu és friss szakaszbal allg, kétrészes formajanak kereteben flizik egymashoz

a népi tanczenek dallamait és motivumait. A verbunkos stilus jellegzetes ritmikai
és melodikai jegyei ugyanakkor magaban a zenei anyagban is fel-felbukkannak.
Osztdnzést jelenthetett, hogy 1926-ban, illetve 1927-ben komponalt m(iveiben,

a Hdry Jdnosban és a Marasszéki tdncokban Bartdk palyatarsa és baratja,

Kodaly Zoltan a 18-19. szazad magyar kdzzenéjébdl, illetve annak folklorisztikus
lenyomatabal meritett anyagot es inspiraciot. 1924-ben pedig Maurice Ravel allt

a ciganyzenészek muzsikajanak sajatossagait szemeélyes stilusanak sztirgjén
engedte at. Bartok ekkor mar személyes ismeretséghen allt a zeneszerzével,
Aranyi Jelly hegeddm(veésszel pedig, akinek Ravel a darabot ajanlotta, még

a budapesti Zeneakadémian folytatott tanulmanyai idején ismerkedett dssze.
Ravel szamara raadasul az inspiraciot éppen az adta, hogy 1922-ben a heged-
muivesznd es a szerzd eldadasaban hallhatta Bartok 1. hegedl-zongora szondtdjat.
Arapszadiakban tehat, Ugy tlinik, Bartdk a Ravel-mdire is valaszt, illetve zeneszerzd-
tarsanak viszonvalaszt ad.

Bartok az erdélyi, illetve a maramarosi roman, rutén és magyar falusi kozosségeket
kiszolgald cigany- és parasztmuzsikusok tanczengjét dolgozta fel a két rapszodia-
ban. A felhasznalt dallamak eredeti kulturalis kézeglikben is heged(in csendultek

fel. A Bartok altal Iétrehozott tébbhszalamu zenei szdvet nemcsak a falusi zenészek
dallamait rekonstrualja azok kilonleges hangsoraival és ritmusképleteivel egyutt,
de a nepi hangszerjaték megannyi sajatossagat is atemeli a koncertzene kzegébe.

E muzsikahoz egyarant kozelitett a személyes élmeény és az elemz6 tapasztalat
irdanyabal. Egy Vikar Béla altal gyUjtott tancdallam kivételével a rapszadiakhan
felhasznalt hangszeres népi muzsikat Bartak vette fel fonografhengerre 1912

és 1914 kazott veghezvitt gydjtéatjain, s utébb & is régzitette irasban valamennyit
arajellemzd gondos kottazassal. A gyljtes idejéen még Magyarorszag részet kepez6
tobbnemzetiségl régick a darabok megirasakor mar Romaniahoz tartoztak.
Aroman zenei iro, Octavian Beu kérdeseire valaszolva Bartok két levelében is
megerGsitette, hogy a rapszadiakban roman nepi (tanc-Jdallamok tlnnek fel.

Az 1. rapszddia hat melddiaja kézUl 6t6t, a 2. rapszaddia tiz népi forrasa kdzul

pedig nyolcat tervezett megjelentetni Romdn népzene [Rumanian Folk Music]
cimU monografiajaban, melynek kiadasara vegul csak a szerzd halala utan

kerult sar. A 2. rapszadia egy tovabbi dallama pedig mar a mu keletkezése el6tt
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In the Hungarian tradition, the rhapsody as a genre is associated primarily with
Liszt, and through his warks the local popular musical practice of such importance
in the shaping of national identity. Bartdk’s rhapsaodies also link the melodies and
motifs of folk dance music in the framework of a two-part form of verbunkos
(recruiting music) compaositions comprising ‘lassu’ (slow] and ‘friss’ [fresh,
energetic] sections. At the same time, the rhythmic and melodic characteristics

of the recruiting music style also appear in the material of the music itself.
Encouragement for Barték might have come from the fact that his good friend and
colleague Zoltan Kodaly - in Hdry Jdnos and Dances of Marasszék, composed in
1926 and 1927 - drew material and inspiration from 18-13th century Hungarian
intermezzos, as well as from their reflections in musical folklore. In 1924, Maurice
Ravel composed his rhapsady, Tzigane, for violin and piano, in which he filtered
characteristics of the music of Gypsy musicians through his personal style. By
then, Bartdk was in personal contact with the composer, and he met violinist Jelly
Aranyi, dedicatee of the work, during her studies at the Liszt Academy. Ravel was
actually inspired by listening to Bartok’s Sonata for Violin and Piano No. 1 performed
by Jelly Aranyi and the composer in 1922. It appears that in the rhapsodies, Bartdk
responds to the Ravel work as if giving a rejoinder to his fellow composer.

In the two rhapsodies, Bartok processed the dance music of Gypsy and peasant
musicians travelling around Romanian, Ruthenian and Hungarian village commu-
nities in Transylvania and Maramures. The tunes he used were played on violin
also in their original cultural medium. The polyphonic music fabric created by
Bartok reconstructs not only the melodies of village musicians together with their
special scales and rhythm-formulas, but he also brings many characteristics

of folk instrumental play into concert music. He approached this music from two
directions: personal experience and analytic observation. With the exception of

a dance melody collected by Béla Vikar, Bartdk recorded the instrumental folk
music used in the rhapsodies onto a phonograph cylinder, in the course of his field
trips made between 1912 and 1914, and then later he also notated them with

the care that was so typical of him. By the time he came to compose the works,
the multi-ethnic regions forming part of Hungary during his field trips had been
awarded to Romania. Responding to questions put by Romanian music writer
Octavian Beu, Bartok confirmed in twa letters that Romanian folk(dance] melodies
appear in the rhapsodies. Bartdk planned to publish in his monograph Rumanian
Folk Music five out of the six melodies in his Rhapsody No. 1, and eight out of the
ten folk sources of Rhapsady No. 2. Eventually, the monograph was only published
after the death of the composer. Another melody of Rhapsody No. 2 came out
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Ara 40 fillér.

GVERSE FODOR CALS
ﬂg‘;mm.x..,""lnou,‘ . v,ﬁcl‘ﬁ‘jfm 7ol ,,F‘M

Vasarnap, 1927. aprilis 10-én este fél 9 orakor
a Zenemiivészeti Fbiskola nagytermében

Szigeti Jozsef és Bartok Béla

hegedimiyoss songoramivéss

SZONATAEST]JE

SFEHEEMUSORZ DS

1. BACH: II. Szonita. (A-dur).
(Andante). — Allegro assai. — Andante
un poco. — Presto.
2. MOZART:  Szenita (B-dur.)
Largo, Allegro. — Andante. — Allegretto.

SZUNET.

3, SCHUBERT: Duo, op. 162. (A-dur.)
Allegro moderato. — Scherzo [presto) —
Andantino. — Allegro vivace.
4. BEETHOVEN: VIIL szonita, op. 30. No. 3. (G-dur)
Allegro assai. — Tempo di Minuetto, —
Allegro vivace.

A Bosendorler-amgrersenyuongorst CHMEL J. 68 FIA cbf (V. Dedk Fetences, 6) szilltotts.

Szerdan, 1927. aprilis ho 13-4n este 8 orakor
a Fovarosi Vigado nlgylermében

SZIGETI ]OZSEF

Zongordn | RUITIRSISITZ Kurt \Mgl opolitan Opera New-York.) J

o3 Mag 1. . xa.amdn—ﬁ-r AT,

napvilagot latott nyomtatasban, Barték A mdramarosi romdnok népzenégje
(Volksmusik der Rumdnen van Maramures) cim( kotetében. Bartok zengéje szavak
és ideoldgia nelkul szl Kelet-Kézép-Eurdpa bonyolultan rétegzett és kapcsolatok
sokasagaval aterezett zenekulturajaral: provincialis tancdivatok és népi gyakorlat
osszefliggéseirdl, karakteres zenei fordulatok etnikumok kézti vandorlasaral.

A zongoramUvész Bartdk és a hegediim(vesz Szigeti Jozsef mogott mar téhb
kozos kamarazenei fellepés volt, amikor Bartok neki ajanlotta az 1. rapszadidt,
és egyszersmind 0sszetegezddott vele. A 2. rapszadia cimzettje az ekkor

meég palyaja elejen jaro Székely Zoltan. Bartok jol tudta, hogy e ket mlveszre
szamithat mlvei népszerdsitésében, hiszen 6k mar a rapszadiak keletkezese
elétt teremtettek maguknak jatszanivaldt Bartoktdl: Szigeti a Gyermekeknek
cim( zongorapedagdgiai sorozat néhany darabjat, Szekely pedig ugyancsak
zongoradarabot, a Romdn népi tdncokat irta at hegeddre, zongorakiserettel.
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BARTOK BELA ES SZIGETI JOZSEF

' ' BERLINI HANGVERSENYUK IDEJEN )K BELA ESISZEKELY ZOLTAN
(1930, Pacific and Atlantic Photas) (1936, IgminialSzekely felvetele)

in print even before the creation of the compaosition, in Bartok’s volume Volksmusik
der Rumdnen van Maramures (Folk Music of Romanians of Mdramaras). The music
of Bartok speaks - without words or ideology - about the complexly layered music
culture interwoven with a multiplicity of relations of Eastern-Central Europe:

the correlations of provincial dance fashions and folk practice, the osmosis

of characteristic musical phrasing between ethnic groups.

Pianist Bartdk and violinist Joseph Szigeti had already performed several chamber
music concerts together when Bartdk dedicated Rhapsody No. 1 to him, and at

the same time started being on first name terms with him. Rhapsody No. 2 was
dedicated to Zoltan Székely who was then just setting out on a career. Bartok

was well aware that he could rely upon these two artists to popularize his works
because even before the rhapsodies were finalized, they had made their own
arrangements of pieces by Bartok: Szigeti arranged a few pieces of the piano
educational series For Children, while Székely arranged the piano work Romanian
Folk Dances for vialin, with piano accompaniment.
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Arapszadia-ikrek szembet(iné hasonldsagai mellett érdemes felfigyelnlnk eltérd
karakterjegyeikre is: , A 2. rapszddia a barbar koncertéalas folyaman egyre inkahb
megfeledkezik a dallamral, és egymashbadl kifejl6dé ismételgetett motivumok ldncava
oldja fel a format. Az 1. rapszddia kérvonalai vilagosabbak, jobban igazodnak a hang-
versenytermi kérnyezethez” - fogalmaz Tallidn Tibor zenetdrténész. A harmincas
években a 2. rapszadidt tobb alkalommal is lelkesen Unnepelte Amszterdam Uj
zenére fogékony kdzonsége. A konzervativabh izlés( olasz kozénség masként
viszonyult a darabhoz. Bartok igy tudositott felesegének 1939 tavaszan Parmabal,
italiai koncertturnéja egyik allomasaral: ,Unnepi uzsonnaval fogadtak minket,
viszont a 2. rapszddidmat kipisszegték [gyljtém az adatokat). Egy 2000 személyes
szinhazban jatszottunk, 200 szemeély el6tt (de lehet, hogy csak 100-an voltak!].

A zongora jo volt ugyan, de a fodele éllanddan zorgott!”

Az 1. rapszddidnak Bartdk elkeszitette a csell6-zongora valtozatat, ennek
cimzettje Pablo Casals volt, aki szamaos alkalommal mlsorara is tlizte

a mivet. Mind a két rapszadiabal készult zenekari kiséretes atirat. 1943
dszen a hegediimlvesz Tossy Spivakasky Uj versenymUivet rendelt a mar
New Yorkban él6 Bartaktal, akinek éppen ekkor mutatta be nagy sikerrel
1938-ban keletkezett hegedlversenyét. A zeneszerz0 elharitotta a felkérest,
de kvazi-hegedtiverseny gyanant ket széléhegedlire és zenekarra irt miive
egymas utani eljatszasat ajanlotta a mivesznek: a Két kép elsé tételének

és a 2. rapszodidnak az 6sszeflizését javasolta. El6hbbivel kapcsolatban Bartok
jelezte, hogy valgjaban ifjukori hegedlversenye nyitotételérdl van szd. Ha vad
tulzas is lenne e komhinaciot Bartdk ,harmadik heged(iversenyenek” nevezni,
olykori megszadlaltatasaval meégis egy valodi bartoki gondolat juthat érvényre.

Péteri Lérdant
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Besides their obvious similarities, it is worth paying attention to the different
characteristics of the rhapsody twins: “In the course of barbarian concert
performances, Rhapsody No. 2 increasingly forgets the melody and resolves the
forminto a chain of repeated motifs developed from each other. The outlines

of Rhapsody No. 1 are clearer, they better fit into the concert hall environment,”
writes Tibar Tallian, music historian. During the 1930s, Amsterdam audiences
more open to new music enthusiastically embraced Rhapsody No. 2 on several
occasions. However, the more conservative-minded Italian audience had a different
reaction. In spring 1939, Bartdk wrote to his wife from Parma, one of the stops
on his concert tour of Italy: “We were received with a formal meal but they hissed
my second rhapsody [I’'m keeping records). We played in a theatre with a capacity
of 2000, in front of an audience of 200 [it's possible there were only 100!].

The piano was good but the top constantly rattled!!”

Bartok prepared a cello-piano version of Rhapsody No. 1, dedicated to Pablo Casals,
who frequently added it to his programme. Both rhapsodies had arrangements
with archestral accompaniment. In autumn 1943, the violinist Tossy Spivakovsky
commissioned a new concerto from Bartdk who was then living in New York.

The violinist had just then performed the Violin Concerto (1938), to considerable
acclaim. The composer turned the request down, but he did suggest that the artist
play his two works for solo violin and orchestra one after the other as a quasi-violin
concerto: he proposed bringing together the first movement of Two Pictures

and Rhapsady No. 2. Bartok indicated in connection with the former that it was

in fact the opening movement of his youthful Violin Concerto. Although it would

be an exaggeration to call this comhination Bartok’s ‘third violin concerta’, still

a valid Bartokian concept can be asserted with its occasional performance.

Lordnt Péteri
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BARTOK HEGEDUSZONATAT

Aranyi Taksony rendérsegi tanacsos csaladjanak sokat készonhet a magyar zene-
tortenet. A daktiloszkapia hazai uttoréjenek (aki utobhb kapitany-helyettesi rangig
vitte Budapesten) harom lanya valt. Mind tehetseges zenész. Hartense jal zongo-
razott. Adila a heged(t valasztotta, s Hubay Jend névendeéke lett a Zeneakademian.
Jelly pedig - némi zongorista-kezdet utan - 6t kovette. A fiatal Bartok még
akademista koraban ismerkedett meg a familiaval. Hatarozottan élvezte, hogy

az Aranyi-lanyok nem tudnak németul, ami szinte kdtelez6 volt akkoriban a tehe-
tésebb polgarok kérében, viszont beszélnek franciaul. Azt is tudta, hogy viszonylag
kézeli rokonai a nagy hegedtis Joachim Jézsefnek. Adila irant talan gyengédebb
érzelmeket is taplalt [viszonzasrdl nem tudunk]. Neki szant egy A-ddr Andanteét
heged(re-zongorara, illetve ra gondolt egy szonata alkotasa kozben is. Az e-moll
darab elsd tétele szenvedélyes, romantikus, enyhén magyaros szinezettel (ami
alatt 1903 korul persze nem a parasztdalt, hanem a dzsentrik altal kedvelt zenei
vilagot, a notat kell érteni). Az ligyes szonataformaba a repriz kérnyéken meg egy

BARTOK’S VIOLIN SONATAS

The history of Hungarian music owes a great debt to the family of police counsellor
Taksony Aranyi. The pioneer in Hungary of dactyloscopy (who later rose to the
rank of superintendent in Budapest) had three daughters, all three of which were
talented musicians. Hortense was proficient in piano, while Adila chose the violin
and became a student of Jend Hubay at the Liszt Academy. Jelly, after starting
out as a pianist ultimately followed her older sister. It was at the Academy that

a young Bartok first met the Aranyi family. He particularly enjoyed the fact that
the Aranyi girls could not speak German, something considered de rigueur among
the well-to-do families of that era, yet they did speak French. He also knew that
they were fairly close relatives of the great violinist Joseph Joachim. It is thought
that he had an emotional attachment to Adila (although we don’t know if it was
reciprocated]. In fact, he dedicated an Andante for Violin and Piana in A major

to her suggesting she was on his mind when he composed a sonata. The first
movement of the piece in E-minor is passionate, romantic and has a slight
Hungarian hue [which, of course, around 1903 did not mean a peasant song,
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BARTOK ARANY! JELLYVEL ES HAWTREY-ARANYIHORTENSE-SZAL
(1922., Sidney J. Loeb felvétele)
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fugato is belefér. A lassu tétel variacids forma. A téma utani elsé variacio megint
téveszthetetlenul ,magyaros” - a zongora mintha cimbalomfutamokat utanozna.
A mésodik pedig egyfajta ,friss” a legényes tancot akar Noszty Feriis jarhatna.
Atovabhi valtozatok tavolabb kertilnek ettél a vilagtal. Az elsé tételt a zongora,

a masodikat a heged( inditja - kitalalhatd, hogy a finalét ketten egyszerre kezdik.
Megint a romantikus szenvedély az uralkodd, és nincs E-dur feloldozas, olcso
happy endként a darab végén. Feltehetd, hogy a mi Aranyiék otthonaban is
elhangzott - nyilvanos bemutatéjan, 1904-ben azonban a lanyok tanéra, a Bartdknal
majd negyedszazaddal idédsebb Hubay szdlaltatta meg a heged(iszélamot a szerzé
kiséretével. Oriasi megtiszteltetés volt ez egy palyaja elején jaro komponista
szamara. Senki sem sejthette ekkor, hogy nem egészen ket evtized mulva enyhen
fagyossa valik kéztlik a viszony. No igen: a politika.

Teltek-multak az évek, s Bartok elfeledte Adilat (aki id6kozben férjhez is ment
és kulfoldon telepedett le). Csakhogy jott Jelly. Kaprazatos hegedUs. Ismét
némi gyengéd érzelmek - a helyzet azonban bonyolultabb, hiszen Barték immar
csalados ember. 1921 dszén szlletik egy hegedli-zongora szonata, amelyet
Bartok elsének nevez (ezzel is jelezve, hogy minden korabbi kisérletét e mdfajban
érvénytelennek tartja, nb. az e-moll kompozicio el6tt is akadt par darab). Még
opusz-szamot is tervezett (op. 21), de visszavonta, mikor a kiadé nem akarta
igazi opusznak tekinteni egyes népdalfeldolgozd muveit. Ha azok nem, akkor
semmi sem. Abbahagyta az opusz-szamozast. A darab haromtételes. Ezuttal
nincs romantika - a szenvedély inkabh egzaltalt, szélsdséges. A heged(

és a zongora nem osztozik azonos motivumokban - ez a legnagyobb ritkasag

a mufajirodalmaban. Nyilvanvalo, hogy Bartok itt kerult legkdzelebb nagy
palyatarsa, Schonberg atonalis (de meg nem dodekafon) zengjehez. A kozepsa
tétel dallamosabb, harmaniai konszonansabhak. A zaro pedig kiil6nds nepzenei
rondd - igazi, idézett népi melddia nélkul. A kiilénés hangsord ronddtéma azonhan
nyilvanvaldan romanas, az els6 epizad népi dudak zsongd hangzasat idézi.

A szaonatat Jelly és Bartok Londonban jatszotta nagy sikerrel [a vildgpremier
Bécsben volt, jol mutatja Bartok novekvé hirnevét, hogy ott nem 6k szerepeltek:
Eduard Steuermann volt pl. a zongorista, Schionberg elszant hive]. London

utan Parizs kovetkezet, koncert, majd vacsora Bartdk tiszteletére, ahol ismét
elhangzott az Uj md - a francia Hatok majd minden tagja, valamint Ravel és
Stravinsky jelenlétében. A felvillanyozd szakmai siker Bartokot szinte azonnal
egy Ujahb hasonld kompozicio alkotasara ihlette. A masodik szonata mintha
tdmorebb valtozata volna az elsének - a tekintetben is, hogy mindossze két
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but the musical world of the magyar néta, the stock of Hungarian popular
melodies favoured by the gentry]. Around the reprise there is even space for

the insertion of a fugato into the clever sonata form. The slow movementis a
variation form. The first variation after the theme is once again unmistakeably
‘Hungarian style’, as if the piano mimicks cimbalom runs. The second is a kind

of ‘friss’ (fresh): Feri Noszty himself (the title role of Kalman Mikszath’s well-
known novel], could have hopped the village lad’s dance. Further variations are
more removed from this world. The piano starts the first movement, the viclin the
second - it's pretty obvious that the finale is launched with both instruments at
once. Here, too, romantic passion dominates, with no E major resolution as

a cheap happy end at the conclusion. It can be presumed that the work was also
performed at the Aranyi’s, although at its public premiere in 1904, the teacher of
the girls, Hubay, who was 23 years older than Bartdk, performed the violin part,
accompanied by the composer. This was a huge coup for a compaoser just starting
out on a career. Nobody could imagine then that not quite two decades later their
relationship would become somewhat frosty. Paolitics, as usual, was to blame.

The years passed and Bartdk got over Adila (who in the meantime married and
settled abroad]. But then, Jelly came into the picture. She was a dazzling violinist.
Once again passions were aroused, but this time things were more complicated
because Bartdk was hy then a family man. In the autumn of 1921, a sonata for
violin and piana was born, which Bartok called his first (thereby indicating that

he considered all previous experiments in this genre invalid; N.B. there were

a few pieces even before the compaosition in E minor]. An opus number was also
planned for it (Op. 21], but he withdrew it when the publisher did not want to
acknowledge his folk song arrangements as a true opus. If not these, then none
are true, and he gave up opus numbering entirely. The wark is in three movements.
There is no romanticism here - passion is rather exalted, extreme. The violin and
the piano are not shared in the same motifs - this is the greatest rarity in the
literature of the genre. It is evident that here Bartdk came closest to the atonal
(but not dodecaphonic) music of his great fellow composer, Schénberg. The middle
movement is more melodious, with greater consonance in its harmanies. The
closing movement is a special folk music rondo without a true, cited folk melody.
However, the rondo theme of remarkahle range is obviously Romanian, with the
first episode evoking the humming/buzzing sound of folk bagpipes. Jelly and
Bartdk played the sonata in London, to considerable applause [the world premiere
was in Vienna and the fact that neither of them featured there is an indication
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(1958. MTI / Molnar Edit]

teteles (a kdzepso lassy, dallamosabb-hagyomanyosabb tetel hianyzik]. Bartdk
utdbhb jobban szerette ezt a mivet. Meglehet, ebben része volt nemi érzelmi
csalddasnak is. De a Jellyvel valo kapcsolat mélysége alighanem a Bartok-kutatas
orok titka marad.

A hegeddre irt Szélészondta mar az amerikai évek terméke, az utolso olyan md,
amelyet Bartdk életében teljes mértékben befejezett (a 3. zongoraverseny
zardtételének utolso 17 Gtemében Serly Tibor végezte el a hangszerelést,

a Brdacsaverseny pedig torzé maradt, még ha manapség jatsszak is Serly-féle
rekonstrukciojaban, vagy ujabb, talan valamivel hitelesebb valtozatban].

A fiatal Yehudi Menuhin kérte ezuttal fel Bartokot. Menuhin megtanulta

az 1. heged(-zongora szonatdt és eljatszotta Bartdk elétt, majd koncerten
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BARTOK ARANY! JELLYVEL
(1922, Sidney J. Loeb felvetele]

of Bartdk’s increasing stature; Eduard Steuermann, a dedicated follower of
Schonberg, was the pianist). Paris followed on from London, where there was

a concert and then a dinner in Bartdk’s honour, and the new work was once

again performed - with nearly all members of the French Les Six and Ravel and
Stravinsky in attendance. The electrifying professional success immediately
inspired Bartdk to create a similar composition. The second sonata was somewhat
like a more compact version of the first, in that it is also just two movements [the
slower, more melodious, traditional middle movement is missing). Later on, Bartok
said he preferred this work. It could be that in coming to this judgement there

was a slight feeling of emotional disappointment. However, the true depth of his
relationship with Jelly remains something Bartdk research is unlikely ever to knaw.
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a hegedlversennyel is fellépett: Bartdk ezzel is roppant elégedett volt. Az alkoto-
munka aranylag gyorsan haladt, egyes részleteknél a zeneszerz6 kikérte

a megrendeld véleményét (pl. hegedln nehezen jatszhato kettds-fogasoknal,
akkordoknal]. Végul négy tetel készult el. Az els6 felirata: Tempo di ciaccona.

Ez nyilvanvaldan a szoloheged(-irodalom addig alkotott legnagyobb szabasu
mUvere, Bach d-mall széldpartitdjanak chaconne-jara utal. Szerkezetileg
azonban Bartok tétele nem makacs basszusra irt variacidsor (az volna valgjabhan
a chaconne], hanem sajatos, kissé rendhagyd szonata, akkordikus fétémaval,
vildgosan elkilénulg, kettésfogasos atvezetd anyaggal és liraibb mellektémaval.
A masodik tétel fuga. Témaja egy kisterc-hangkézbdl bontakozik ki, és a fuga-
expozicid négy szolamig jut el, ami egyedilallo a hegedlirodalomban. A tovahhi-
akban a szolamsz@vés mar lazahba valik: olykor hosszabb fantaziaszer(i reszek
oldjak a feszUltséget. A hefejezés ugyanaz a kisterc, amivel a tétel indult. A harmadik
tetel cime: Melddia. Haromreészes: visszaterd f6 része egyszalamu dallam,

a kozépresz titokzatos, de korabbi Bartok-mivekkel ellentétben nem félelmetes,
inkabb alombeli természetzene. A negyedik tetel rondoszerd. A kezd6anyag
gyors, kromatikus, fojtott, utana tancos-diatonikus téma kovetkezik s mindkettd
a kés6bbiekben is visszatér. A kromatikus anyagot Barték szuperkromatikus
valtozatban is megirta, Ugy, hogy az eléadénak mikrohangkézoket (negyed-
hangokat] kellene jatszania. A kottadhan ezt felfelé vagy lefelé mutato apro nyilak
jelzik (Bartok népzenei lejegyzéseinél is talalunk hasonlét.) Menuhin végul nem
ezt a valtozatot valasztotta. igy a negyedhangos verzié nem terjedt el, inkabb
kivételként akad néhany felvétele. Ambar rossz nyelvek szerint a legtébb hegediis
valgjaban ezt jatssza - csak nem mindenki ezt akarja.

Kovdcs Sdandor
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The Sonata for Solo Vialin written for the violin is a product of his years in America
and is the last work that Bartdk fully completed Tibor Serly carried out the
orchestration of the final 17 measures of the closing movement of Piano
Concerto No. 3, whereas the Viola Concerto remained unfinished, even though
these days it is played in the Serly reconstruction, or a later and perhaps more
authentic version]. This time, the young Yehudi Menuhin commissioned Bartaok.
Menuhin learnt the Sonata for Violin and Piano No. 1 and played this in front

of Bartdk, then at the concert he also took to the stage with the Violin Concerta
Na. 2: Bartok was extremely satisfied with this as well. Relatively speaking,

the creative work continued at a good pace, with the composer asking the opinion
of the client at certain points (for example, at the double-stops and chords that
can be difficult to play on violin]. In the end, four movements were created. The
first movement is titled Tempo di ciaccona. This clearly refers to the chaconne

of the Bach Salo Partita in D minar, the most grandiose work then written for

solo violin. Structurally speaking, however, Bartdk’s movement is not a variation
series written for stubborn bass [that would really have been a chaconne), but

a hallmark, slightly unarthodox sonata with chordal main subject, with a clearly
separate, double-stopped bridge passage and a more lyrical secondary subject.
The second movement is a fugue. Its theme emerges from a minor third, and the
fugue expaosition reaches four parts, something unigue in the violin canon. Later
on, the weave of the parts becomes looser: sometimes the tension is resolved by
longer fantasy-like sections. The conclusion is with the same minor third motif
that the movement started with. The title of the third movement is Melodia.

It has three parts: the recurring principal part is a monophonic melady, the middle
part is mysterious but, contrary to earlier Barték works, not full of trepidation,
being instead rather dream-like nature music. The fourth movement is rondo-like.
The introductory material is rapid, chromatic, subdued, followed by a diatonic
dance theme and both also return later on. Bartok wrote the chromatic material
also in super-chromatic version so that the performer should play micro-intervals
(quarter tones). These are indicated in the sheet music with small arrows painting
up or down (we find similar marks in Bartdk'’s folk music notations). Menuhin did
notin the end choose this version. Thus the quarter-tone version never caught
on, and the few recordings of it are the exception. Even though wagging tongues
might suggest that the majority of violinists actually end up playing this - but not
everybody wantsiit.

Sdndor Kovdcs
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BARTOK HEGEDUVERSENYEI

Bartok eletében egyetlen hegedtversenyét mutattak be. 1939. marcius 23-an
Amszterdamban hangzott el Willem Mengelberg vezényletével és Székely Zoltan
szolojaval a szamara 1937/38-ban komponalt versenymd. Az Gjabh kotta-

és lemezkiadasokon a mi mégis ,.2.” heged(liversenyként szerepel. Majd masfél
evtizeddel a zeneszerzd halala utan ugyanis egy masik - korai - hegedtverseny

is nyilvanossagra kertlt, a Geyer Stefi hegedim(vészng szamara 1907/08-ban
kompanalt kettételes alkatas, melyet a mlveszng haléla utan, 1958-ban mutattak
be el6sz6r Bazelhan, s melynek a kévetkez6 évben kottakiadasa is megjelent.

Ez lettaz ,1.” hegedlverseny, bar maga a zeneszerzd ezt a szamozast sohasem
hasznalta.

BARTOK’S VIOLIN CONCERTOS

Only one of Bartok’s violin concertos was performed during his lifetime. The piece
he composed in 1937/38 was played in Amsterdam under the bhaton of Willem
Mengelberg with solist Zoltan Székely on 23 March 1939. Yet the work appears

in later sheet music and album releases as Violin Concerto ‘No. 2" The fact is that,
15 years after the death of the composer, a second - earlier - violin concerto also
came to light, a two-movement work written for violinist Stefi Geyer in 1907/08,
which was first performed in Basel in 1958, after the death of the artist. Its sheet
music version was published in the following year. This became Violin Concerto ‘No. 1',
although the composer himself never used this numbering.



GEYER STEFI HEGEDUMUVESZNG

|57



| BARTOK-MUVEK A NAGYZENEKARI DONTGBEN

SZABADBAN 1.(1938., Svajc]

Sajat hangszere, a zongora mellett Bartok kulénosen gyakran komponalt a korabeli
koncertélet masik legfontosabb szaléhangszerére, a heged(re. Heged(n ugyan
professzionalisan nem jatszott (legfdljebb alkalmilag vette kezébe a hangszert],
de gyermekkora ota kitinéen ismerte kamarapartnerkent. Heged(re irt muveit,
szonatait, rapszadiait, versenymuveit Bartdk mindig konkrét el6add szamara
komponalta. Eppen ezért fontos sajatossaga a hegedtiversenyeknek, hogy a kettd
ket kulénbozé, bar egyarant Hubay Jené zeneakadémiai iskolajaban nevelkedett
eléadd szamara készult. A korai hegedtverseny cimzettje, Geyer Stefi 1907-

ben maganmuzsikalasaikon (legféképpen, ahogy Bartok leveleiben akkori egyik
legkedvesehbb maodern szerzéjének heged(i-zongora szonataira utalva emliti:
Jregerezéseiken”] volt Bartok partnere; jatékmadijat, zenei személyiségét is tikrozi
maganszolama, s nem csupan azokat a képeket, amiket a 26 éves fiatalember
alkotott maganak a tehetseges, mar vilagjaré 19 éves mdlveészndérol. Székely
Zoltan azonban, ki a hangszertanulas mellett Kodalynal zeneszerzés studiumokat
is folytatott, 1921-t6l rendszeresen lépett fel koncerteken Bartokkal; gyakran
jatszottak kortars miveket, Debussyt, Szymanowskit, de a klasszikus-romantikus
repertoart is. A fiatal hegedimuveész 1925-ben hegedUi-zongoraatiratot készitett
a nepszerl Romdn népi tdncokbal, s Bartok neki ajanlotta a hegedre és zongorara
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BARTOK SZEKELY ZOLTANNAL
HOLLANDIAI TURNEJA IDEJEN
[(1925., Szekely Zoltanne felvetele] SZABADBAN 2. (1938., Svajc]

Beside his own instrument, the piano, Bartok made a particular practice

of composing for the other most impaortant salo instrument of contemporary
concert life, the vialin. Although he never played the violin professionally (he only
occasionally took up the instrument], as a chamber partner he had been extremely
familiar with it since his childhood. Bartok always composed warks, sonatas,
rhapsodies and concertos for violin with a specific performer in mind. And this
gives these concertos their unigueness: each was written for a different performer,
although it should be noted that both were raised in the school of Jend Hubay at
the Liszt Academy. In 1907 the dedicatee of the earlier concerto, Stefi Geyer was
Bartok’s partner at private music making [most often playing Max Reger’s music,
which fascinated Bartdk at the time]: the principal part reflects her way of playing
and musical personality, and not merely those images that the 26-year-old created
in his own mind of the gifted and globe-trotting 19-year-old artist. However,
Zoltan Szekely, who besides learning violin also pursued studies in compaosition
with Kodaly, regularly appeared along with Bartok at concerts from 1921, often
playing contemporary works, Debussy, Szymanowski, as well as the classical-
romantic repertoire. In 1925, the young violinist prepared an arrangement for violin
and piano from the popular Romanian Folk Dances; Bartok dedicated the second
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komponalt, majd zenekari kisérettel is ellatott két rapszddiaja kézul a masodikat
(1928). Geyer Stefinek Bartok maga ajanlotta fél mivét - ,vallomasat”, ahogy
a kéziraton jelezte. A ,nagy” heged(verseny Székely Zoltan megrendelésére készllt.

Bizonyos értelemben valdban csak egyetlen ,igazi” hegedUversenye van Bartoknak,
mely a versenym( hagyomanyha illeszkedik, a késéhbi ma. A ,korai” hegedd-
verseny a maga kéttetelességével a zeneszerz6 tételparos gondolkodasat
képviseli, s mint lassu és gyorsahb tétel attacca 6sszekapcsolasa, termeszetesen
épit a 19. szazad vége Ota a kelet-eurdpai nemzeti stilusok szempontjabal olyan
meghatarozd jelent6ségl rapszddiaformara. Az elsé tétel 1911-ben Portré
cimmel, Waldbauer Imre szdlgjaval kancerten is elhangzott, majd a Két arckép
nyitdtételeként partitiraja is megjelent. Az eredetileg zongorara kamponalt

14. bagatell (Valse) meghangszerelésével ugyan Bartdk a hegedUverseny elsg
tetele mellé egy masik finale-szerd tételt helyezett (heged(iszala nelkul], s igy
alkotott végll is az ,idealis” mellé egy ,torz” portrét, dm ez is a tételpar elvre
épul, s nem egy harmadik tétellel egésziti ki a mlvet, hanem mas 6sszefliggéshe
helyezi a nyitotételt. Mig a 14. bagatell a heged(verseny (az ,.idealizalt” Geyer
Stefit abrazold] idilli témajat joszerivel hangral hangra felhasznalva, [ényegében
atempa és fékent a ritmika megvaltoztatasaval formal zenei torzrajzot, addig

a heged(iverseny 2. tétele (a ,szilaj” Geyer Stefi ,humaoros, elmés, mulattatd”
portreja) a lassu tétel temajanak névjegyszert kezdémotivumat radikalisan
atalakitja. (A d’-fisz’-a’-cisz” emelkedd szeptimhangzatbdl cikkcakkformaban
lefele ugrald disz”-fisz’-aisz’-¢’ motivum lesz.] A fantéaziaszer(i D-dur lassu,
merengd Andante sostenuto pérja a szeszélyes, fémotivumat ronddszertien
vissza-visszaidézd, megis szonataforma szerkezetébe illeszkedd G-dur

Allegro giocoso tétel. A szonataformaban fontos szerepet jatszik a lassahb,

lirai mellektéma, mely nemcsak lejtésében, karakteréhen tart rokonsagot a
nyitététellel, hanem fé zenei mondanivalgjaban is; valéjabhan ugyanis elékészités
a fégondolathoz, a tétel vegén ismeét megszadlalé Geyer Stefi motivumhoz, mely
itt Alomszertien oldadik fol. A tételt a tréfas hang visszatérése kerekiti le, am egy
pillanatra félvillant a leany igazi - gyongéd - arca. A zeneszerz6 ugyan eleinte
haromtételesnek tervezte muveét, de utdhb lemondott a ,kdzémbés, hlivds, nema’
Geyer Stefit hbemutato ,,csunya muzsika” megkomponalasaral.

3

A kés@bhi, a Bartdk amerikai id6szakara jellemz6 stilusat megelélegezd ,,nagy”
hegedlversenyben is kulcsszerepet jatszanak a tételeken atnyulo tematikus
osszefliggések, de masként, mint az ,idée fixe"-re - egyetlen, valtozo formaju
motivumra - épllé korai miben: a kései kompozicid zardtétele Iényegében
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(1928] of his two Rhapsodies composed for violin and piano (later also provided
with an orchestral accompaniment] to him. Bartdk himself dedicated his earlier
work to Stefi Geyer, writing on the manuscript “my confession”. The ‘great’ vialin
concerto was commissioned by Zoltan Székely.

In a certain sense, Bartdk has only one ‘true’ violin concerto that fits into the
concerto tradition: the later work. With its two-movement structure, the early

violin concerto represents the composer’s special interest in pairing two contrasting
movements, and as the attacca linkage of the slow and faster movement, it builds
on the rhapsody form of such key significance from the point of view of Eastern
European national styles since the late 19th century. The first movement entitled
Portrait (1911]) was also performed at a concert with solo by Imre Waldbauer, before
its full score was also published as the opening movement of Two Portraits. Although
through the orchestration of the Bagatelle No. 14 [Valse), originally composed for
piano, Bartok placed another finale-like movement (without violin solo] next to the
first movement of the violin concerto, thus finally creating “Une grotesque” portrait
alongside “Une idéale”, this, tag, is also built on the principle of movement-pairing;
he does not complement the work with a third movement but rather places the

first movement into a different context. While the Bagatelle No. 14 forms a musical
grotesque using the idyllic theme [depicting the “idealized” Stefi Geyer] of the violin
concerto virtually note to note, in essence with the maodification of the tempo and
rhythm, the second movement of the violin concerto (a “humorous, witty, amusing”
portrait of the “reckless” Stefi Geyer) radically transforms the opening motif of the
theme of the slow movement. [From the D-F-sharp-A-C-sharp rising seventh chord
to a downward spiralling D-sharp-F-sharp-A-sharp-C motif.) The capricious Allegro
giocoso movement in G major, constantly recalling its principal motif as a rondo and
yet fitting into the structure of the sonata form, is the other half of the fantasy-like,
slow, musing Andante sostenuto first movement in D major. In the sonata form of
the second movement, a slower, lyrical secondary theme plays an important role,
which is similar to the opening movement not only in character, but also in its main
musical message: in fact, it is a preparation for the principal line of thought, the
Stefi Geyer motif repeated at the end of the movement, which here dissolves in

a dream-like manner. The movement is rounded off by the return of the humorous
note, although for one moment the girl’s true - tender - face is flashed before us.
Although originally the composer planned his work in three mavements, later on he
gave up the compaosition of what he called “ugly music” presenting an “indifferent,
cool, silent” Stefi Geyer.
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az - eredetileg Tempo di verbunkos feliratu - elsé tétel atalakitott témaira épul.
igy lesz példaul mindjart a szélesen kibontott, nagy, négysoros népdalok ihlette
szerkezetet mutatd kezddtémabal (a paros lliktetés paratlanra valtoztatasa
kdzben) tomor, frappans finalé-téma. A hatarozottan erds tonalis hatast keltd

1. tétel (H-dur) e mellett bemutat egy tizenkét hangu témat is, mintegy a tonalitas
0sszefliggeseébe helyezve az atonalisnak tartott komponalas egyik alapveté
eszkozét. E dodekafon témais Uj alakot 6lt a finaléhan. A variacio egyébként

is kézponti gondaolata a minek, ahogy Bartok zeneszerzéi gondolkodasanak
altaldban is: a kbzépponthan allo G-dur lassu tétel a nala egyébként feltlinéen
ritka hagyomanyas variacios forma (téma, 6 valtozat és visszatérés) egyik
kulénleges megvaldsulasa lesz. Az elsé tétel nagy heged(i-cadenzajanak elejen
Bartok negyedhangokat is alkalmaz. A zarotételhez pedig eredetileg hegedUiszolo
nelkuli zenekari zarast komponalt (a kiadas szerinti masodik befejezes, melyet

a magyarorszagi bemutatd dta csak Ujabban valasztanak]. Szekely Zoltan kéréseére
azonban egy Uj, a szdlistat is foglalkoztatd befejezést is komponalt, s a kiadasban
ez jelent meg fdszovegkent.

Egy harmadik fontos Hubay-tanitvany, s Bartdk rendszeres kamarapartnere,
Szigeti Jozsef emlékezett vissza igy Bartdkra: ,Minden hangszer, akar zongora,
akar mas, élete végeig foglalkoztatta. [...] kdzvetlenul tapasztaltam, hogy mennyire
erdekli a ktlénh6z6 hangszereken »kihozhatd« hatas, és mennyire orlt, amikor
1927 nyaran néhany szokatlan heged(-lehetdséget, flazsolet-kombinaciokat,
pizzicato-hatasokat és hasonldkat jegyeztem le szdmara.” HegedUsokkel folytatott
levelezése is jol mutatja hozzaértéseét. Roman népzenei gyljtései kozott sok szaz
heged(darabot érokitett meg hangfelvetelen és jegyzett le aprdlékos gonddal.
Hegedre irt két versenymuve, mely szerencsésen kepviseli erett kari kampozicios
stilusanak korai és kései szakaszat, mutatja a hangszer iranti kuldnleges érzéket,
s dokumentalja mivészete teljes technikai és kifejezésbeli skalajat.

Vikarius Laszld



BARTOK PIECES IN THE GRAND FINAL |

The thematic correlations spanning movements play a key role in the ‘great’ violin
concerto anticipating the style of Bartdk typical for his time in America, but

in a different way than in the earlier work built on the ‘idée fixe’ - a single, highly
changeable motif. In essence, the closing movement of the later compasition

builds on the restructured themes of the first movement originally titled “Tempo

di verbunkas”. This is how, for example, we get the concise finale theme from

the opening theme revealing a structure inspired by grand, four-line folk songs.
Beside this, the first movement (B major] evoking a decidedly strong tonal impact
introduces a 12-note theme as well, in effect placing one of the fundamental tools of
composition considered ‘atonal’ into the correlation of tonality. This dodecaphonic
theme, tao, takes on a new shape in the finale. The variation is the central idea of the
wark anyway, as it is of Bartdk’s compaositional thinking in general as well: the slow
movement in G major will be one of the special manifestations of the strikingly rare
traditional variation form (theme, six variations and reprise] used by the composer.
Bartdk also employs microtaones (quarter tones] at the beginning of the great violin
cadenza of the first movement. Originally he composed an orchestral ending for

the final movement, without a violin solo {the second closure according to the print
versian, which since its premiere in Hungary was anly chosen recently]. At the request
of Zoltan Székely, however, he composed a new finale also emplaying the soloist,
and this appeared as principal text in the edition.

Joseph Szigeti, a third important Hubay student and regular chamber music partner
of Bartdk, remembered the great composer thusly: “The instrument, whether his
own or ours, kept its hold on him right to the last; it meant a great deal to him . ..

| am thinking of our rehearsals, of our talks together, of his interest in instrumental
know-haow, of his pleasure when [in Davos in the Summer of 1927] | jotted down for
him some unorthodox, violinistic ‘possibilities’, harmonics, pizzicato effects and the
like ...” His correspondence with violinists clearly reveals his competence. Among
his Romanian folk music collections, many hundreds of works for violin are preserved
on recordings and notated with infinite care. His two concertos written for violin,
which neatly represent the early and late periods of his compaositional style in his
maturity, show his particular feeling for the instrument and document the entire
technical and expressional scale of his art.

Laszlo Vikarius
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| KULONDIJ-FELAJANLASOK ES FELKERESEK

Anima Musicae Kamarazenekar Fellépésilehet6sega2018/19-es évad soran
a kamarazenekar szdlistajakent

Budapesti Fesztival- Fellepésilehetdség a 2018-as Budapesti

és Turisztikai Kézpont Tavaszi Fesztivalon a gy6ztes részére

Gyori Filharmonikus Zenekar Fellépési lehetéség a 2018/19-es évad soran
Kelemen Barnabas Teljes szakmai 6szténdij a mlvész egyhetes

montepulciandi mesterkurzusan
Liszt Ferenc Kamarazenekar Fellepésilehetdség a 2018/19-es évad soran

MAV Szimfonikus Zenekar Fellépési lehetéség a 2018/19-es évad soran
a legeredményesebh magyar versenyz6 részére

MTVA Barték Radio Fellépési lehetdség 2018 marciusaban a Bartdk
Radio marvanytermi koncertsorozataban

MUPA Budapest Fellepesi lehetéség a 2018/19-es evad soran
a . Felfedezések” sorozat keretében

Obudai Danubia Zenekar Fellépési lehetéség a 2018/19-es évad soran
a legfiatalabb déntés részeére

Savaria Szimfonikus Zenekar Fellépésilehetéség a 2018/19-es
vagy a 2019/20-as évad soran

Szabadi Vilmos 500 euro kedvezmeny a mivesz
finnorszagi mesterkurzusan

Szolnoki Szimfonikus Zenekar  Fellepesi lehetéség a 2018/19-es evad soran

Zeneakadémia Fellépési lehetdség 2018-han a Nagyteremben
a Zeneakadémia Szimfonikus Zenekaraval

Zugléi Filharménia Fellépési lehetéség a 2018/19-es evad soran

egy dont6be jutott magyar versenyz6 részere
|

A lapzdrtdt kévetden felajanlott kdldndijakat
a verseny galaestjén jelentjik be.
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SPECIAL PRIZES AND INVITATIONS |

Anima Musicae Concert opportunity as the soloist of the
Chamber Orchestra chamber orchestra during the 2018/19 season
Budapest Festival Concert opportunity for the winner during the
and Tourism Centre 2018 Budapest Spring Festival

Gyor Philharmonic Orchestra  Concert opportunity during the 2018/19 season

Barnabas Kelemen Full professional scholarship for the artist’s one
week master class in Montepulciano

Franz Liszt Chamber Orchestra Concert opportunity during the 2018/19 season

MAV Symphony Orchestra Concert opportunity for the best Hungarian
competitor during the 2018/19 season I

MTVA Barték Radio Concert opportunity in March 2018 in the Bartdk
Radio Marble Hall Series

MUPA Budapest Concert opportunity during the 2018/19 season
in the ‘Discoveries’ Series

Danubia Orchestra Obuda Concert opportunity for the youngest finalist
during the 2018/19 season

Savaria Symphony Orchestra Concert opportunity during the 2018/19 or the
2019/20 season

Vilmos Szabadi 500 Euro discount for the artist’s master
classin Finland

Szolnok Symphony Orchestra Concert opportunity during the 2018/19 season

Liszt Academy Concert opportunity in 2018 with Liszt Academy
Symphony Orchestra in the Grand Hall

Zuglé Philharmonia Concert opportunity for a Hungarian finalist
during the 2018/19 season

Special Prizes offered after the closing date of the catalogue
will be announced during the Gala Concert.
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A ZSURI ELNOKE | PRESIDENT OF THE JURY
SALVATORE ACCARDO

Az 1941-es szlletést hegediimlvesz elsd
professzionalis koncertjén, tizenharom évesen
Paganini 24 Caprice-aval dehlitalt. Ket évvel
késdbh megnyerte a Genfi Nemzetkdzi Zenei
Versenyt, 1958-ban pedig a genovai Paganini
Versenyen is gy6zelmet aratott. Kdvetve
elhivatottsagat a kamarazene és a fiatal
tehetségek felkarolasa irant, 1986-han részt
vett a cremaonai Walter Stauffer Akadémia
megalapitasaban, amelynek legkivaldbh
névendékeibdl jraalapitotta az Olasz Kamara-
zenekart, 1992-ben pedig létrehozta sajat
Quartetto Accardo nevd egyuttesét. Szamtalan
dija mellett 1982-ben Olaszorszag akkari
elndke, Sandra Pertini kitintette a Nagykereszt
Erdemrenddel. Accardo jelenleg egy Guarneri del
Gesu hegedtin jatszik [ex “Hart” 1730).

Bornin 1941, the first professional recital of the
violinist was when he debuted with Paganini’s

24 Caprices at the age of just 13. Two years later
he waon the International Music Competition in
Geneva, and in 1958 he also claimed victory at the
Paganini Competition in Genoa. As a consequence
of his dedication to supporting chamber music
and gifted young artists, he participated in the
foundation of the Walter Stauffer Academy,
Cremona in 1986, and he re-founded the
Orchestra da Camera Italiana made up of the best
students of the Academy. In 1992, he went on to
establish his own ensemble, Quartetto Accardo.
Holder of numerous awards, he was presented
with the Cavaliere di Gran Croce in 1982 by then
president of Italy Sandra Pertini. Currently,
Salvatore Accardo plays on a Guarneri del Gesu
violin (ex ‘Hart’, 1730].
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KELEMEN BARNABAS

A Liszt Ferenc-, Junior Prima, és Kassuth-dijas
hegedldmivészt aligha kell bemutatni a hazai
kézonségnek. Neve hihetetlen gyorsasaggal
robbant be a kdztudatba, mikor egyazon

evben, 2001-ben vilagraszald eredménnyel
zarta a két legrangasahb kulfoldi nemzetkozi
hegedlversenyt Brisszelben es Indianapolisban,
utébbivarosbhan az elsé helyezés mellett hat
kuléndijat is elnyert. 2009-ben alapitotta meg
vondsnegyeseét, a Kelemen Kvartettet, mellyel
Melbourne-tdl Pekingig az 6sszes nivas dijat
megszerezték. A szamtalan lemezfelvétel és
vilag koruli szélo koncert mellett jelenleg a
Zeneakadémia és a KéIni ZenemUivészeti Féiskola
oktatoja. Kelemen Barnabas a Magyar Allamtdl
kdlcsénkapott, 1742-hen készult Ex-Kovacs
Denes Guarneri del Gesu hegedin jatszik.

The Liszt Ferenc, Juniar Prima, Prima and
Kossuth Prize laureate violinist needs little
introduction to a domestic audience. His

name exploded onto the music scene with
astonishing rapidity when in 2001 he achieved
remarkable results at two of the most prestigious
international violin competitions, in Brussels and
Indianapalis, in the latter winning not only first
prize but six special prizes. In 2009 he founded
his string quartet, Kelemen Quartet, since when
they have gone on to take top honours in venues
from Melbourne to Beijing. He is not anly invalved
in numerous recordings and world tours but is
also currently a professor at the Liszt Ferenc
Academy of Music and the Hachschule fiir Musik
und Tanz in Cologne. Barnabas Kelemen plays

on an ex-Dénes Kovéacs Guarneri del Gesu [1742)
on loan from the Hungarian State.

ZSURI | JURY
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QIAN ZHOU

.Jelentds vildgklasszis” - igy ir Philip Roth

a The Strad hasabjain a kinai Hangzhouban
szuletett heged(imiivésznérdl, aki tanarkent is
jelentds hirnévre tett szert. Qian Zhou a Sanghaji
Konzervatdriumban kezdte tanulmanyait,

majd a baltimore-i Peabody Intézet falai kzt
fejlesztette tovabb tudasat Berl Senofsky
novendekekent. 1987-ben, alig tizennyolc évesen
elsopré gyézelmet aratott a nivas Long-Thibaud
Versenyen, ahonnan nem pusztan a nagydijat
vihette haza, hanem az &t kliléndijat is, igy neve
egyszerre berobbant a kéztudatba. A Yong Siew
Toh Konzervatarium Vonds Tanszekenek alapito
professzoraként elhivatott tanar is, sikerét
novendeékeinek elismertsége, mesterkurzusainak
paratlan népszer(seége hizonyitja. Qian Zhou -

a Rin Kei Mei hazaspar jovoltabol - egy 1757-es
J. B. Guadagnini hangszeren jatszik

“A significant world class artist.” This is what Philip
Roth wrote in the columns of The Strad magazine
about the Hangzhou-born violinist who has also
built a considerable reputation as a teacher. Qian
Zhou received her early training at the Shanghai
Conservatory before completing her studies

as a student of Berl Senofsky at the Peabody
Conservatory in Baltimare. At the age of only 18,
Qian Zhou received instant world-wide recognition
with her brilliant triumph at the 1987 Long-
Jacques Thibaud Competition in Paris, breaking
all precedent in the competition's S0-year history
by winning the First Grand Prize and all five major
prizes. As the founding Head of Strings at the
Yong Siew Toh Conservatory of Music, she has
combined her very active performance career with
a passion for teaching. Qian Zhou playsa 1757

J. B. Guadagnini, generously loaned by Mr and

Mrs Rin Kei Mei.



JURY |

TAKASHI SHIMIZU

Takashi Shimizu hatéves koraban kezdte

hegedd tanulmanyait, s alig négy évvel keséhb
egy ifjusagi versenygy6zelme kapcsan az NHK
Szimfonikus Zenekaraval deblitalt. Az orosz
hegeddiskolaval Jurij Jankelevics révén kerult
kdzelebbi kapcsolatha, felsdfokd tanulmanyait
pedig a Dél-kaliforniai Egyetemen folytatta
Jascha Heifetz iranyitasaval. Kamarazenei
képességeit Londonban fejlesztette Yfrah
Neamannal, aki révén olyan zenei nagysagoknal
is tanult, mint Yehudi Menuhin és Nathan Milstein.
Szamos nemzetkdzi verseny gyGztesekent
bejarta Eurdpat, Azsiat és az Egyestilt

Allamokat. Shimizu a tokioi Nemzeti Képz6- és
ZenemUvészeti Egyetemen és a Toho Zenei
Egyetemen tanit. Tizenkét orszaghan tart
mesterkurzusokat és tizendt nemzetkdzi verseny
zsUrijenek volt tagja.

Takashi Shimizu began learning the violin at the
age of six and barely four years later, having won
a youth competition, he debuted with the NHK
Symphony Orchestra. He came into close contact
with the Russian school of vialin through Yuri
Yankelevich, while he pursued higher education
studies at the University of Southern California
under Jascha Heifetz. He refined his chamber
music skills in London with Yfrah Neaman, whao
introduced him to such musical giants as Yehudi
Menuhin and Nathan Milstein. He has travelled
extensively through Europe, Asia and the United
States as winner of countless international
competitions. Takashi Shimizu teaches at

the Tokyo University of the Arts and the Toho
School of Music. He has held master classes

in 12 countries and been a jury member at 15
international competitions.
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JOEL SMIRNOFF

A hegedlmdvész-karmester mar kozépiskolai
éveiben a Chicagoi Egyetem diakja volt, felséfoku
képesitését pedig a Juilliard School falai kozt
szerezte meg. 1986 6ta a Juilliard String Quartet
tagja, amelyert 2011-ben megkapta a Grammy-
életmudijat. 1986 ota tanit kamarazenét és
heged(t alma materében, ahol tizenhat évig

volt a Heged( Tanszék vezetdje. Seiji 0zawa
batoritasara karmesterkent is elkezdett
mUkadni, hivatalos deb(tald koncertjét a

San Francisco Symphony élén adta. Smirnoff

nem csak klasszikus, de jazz zeneszkent is nagy
hirnévre tett szert: kdzremdkodott Bennett Sings
Ellington Hot & Cool cimd Grammy-dijas albuman,
srendszeresen egyUtt jatszik az American Jazz
Orchestra, illetve a Billy Taylor Trio tagjaival.
2008-2016-ig a Clevelandi Zenei Egyetem
rektora volt.

The violinist-conductor was a student of Chicago
University during his high school years before
going on to The Juilliard School. He was a
member of Juilliard String Quartet between
1986-2008, for which he received a Lifetime
Grammy Award in 2011. He started teaching
chamber music and violin at his alma mater

in 1986, where he was head of the Violin
Department for 16 years. Encouraged by

Seiji 0zawa, he also started conducting, with

his official debut concert at the head of San
Francisco Symphony. Smirnoff has gained a
considerable reputation not anly as a classical
musician but jazz musician, too: he participated
in the Bennett Sings Ellington Hot & Cool Grammy-
winning album, and he regularly plays with
American Jazz Orchestra as well as members of
the Billy Taylor Trio. From 2008 to 2016 he served
as President of the Cleveland Institute of Music.



JURY |

SZABADI VILMOS

Napjaink egyik kiveteles tehetsegu hegedd-
mUvésze tanulmanyait 1983-ban fejezte be

a Zeneakadémian, majd posztgradualis képzését
Ruggero Riccinel, Végh Sandornél és Fenyves
Lorandnal végezte. Szamos versenyeredmeénye
mellett életének egyik meghatarozo fellépese,
mikor 1988-ban Solti Gyorgy es a Londoni
Filharmonikusok meghivasara eljatszotta
Bartok 2. heged(iversenyét a londoni Royal
Festival Hallban. T6bh mint negyven felvétel
flizadik nevehez, 1999-ben pedig Hungaroton-
dijjal jutalmaztak. Szabadi Vilmos 1984 dta a
Zeneakademia oktatgja is, jelenleg a Hegedu
Tanszek vezetéje. HegedUje egy cremonai
mesterhangszer, eqy 1778-as Laurentius

One of the most exceptionally talented Hungarian
violinists of our day, Vilmos Szabadi graduated
from the Liszt Academy in 1983, then went on

to postgraduate studies with Ruggero Ricci,
Sandor Végh and Lorand Fenyves. In addition

to many competition results, one of the most
decisive appearances in his career was in 1988
when, at the invitation of Gydrgy Solti and London
Philharmonic Orchestra, he played Bartok’s

Violin Concerto No. 2 at the Rayal Festival Hall

in London. He has made over 40 recordings, in
1999 he was presented with a Hungaroton Prize.
Vilmos Szabadi has been a professor of the Liszt
Academy since 1984, where he is head of the
Violin Department. His current instrument is

a masterwork from Cremaona, a 1778 Laurentius
Storioni from the collection of the Hungarian State.
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DR. TALLIAN TIBOR

Az Erkel Ferenc-dijas zenetorténész Bartok
Béla életéenek és zengéjenek egyik legnagyaobh
kutatdja. Bartok Béla életmdvével téhb, mint
negyven evvel ezeldtt kezdett el foglalkozni, elsé
jelentésebh munkaja a zeneszerzd szliletésének
centenariumara megjelent Bartok-életrajz volt,
amelyet 2016-ban bévitett formaban ismét
kiadtak. Tallian Tibor jelenleg a Zeneakadémia
professor emeritusa, a Magyar Tudomanyos
Akadémia levelezd tagja, a Magyar Tudomanyos
Akadémia Bélcsészettudomanyi Kutatékézpontja
Zenetudomanyi Intézetének kutatdja, amely
intézmenynek sok évig betdltotte igazgatdi
pozicigjat is. Munkassagaért szamas dijjal
tuntettek ki, lequtdhb 2016-ban az Akadémiai,
majd 2017-ben a Széchenyi-dijat érdemelte ki.

The music histarian, winner of the Erkel Ferenc
Prize, is one of the most eminent researchers of
the life and music of Béla Bartdk. He first became
involved with studying the career of Béla Bartok
more than 40 years ago. His first major work was
a Bartdk biography published on the centenary

of the hirth of the composer; this volume was
revised and republished in 2016. Tibor Tallian

is professor emeritus of the Liszt Academy,

a corresponding member of the Hungarian
Academy of Sciences, researcher of the Institute
of Musicology of the Humanities Research Centre,
Hungarian Academy of Sciences, of which Institute
he has been director for many years. His work has
been acknowledged on many occasions, most
recently with the Academy Prize in 2016 and

the Széchenyi Prize in 2017.



JURY |

KRZYSZTOF WEGRZYN

A Joseph Joachim Nemzetkozi Hegeddverseny
alapitdja és mliveszeti vezetdje, Krzysztof
Wegrzyn a lengyelorszagi Gdanskban szUletett,
tanulmanyait Varséban, Freiburgban és
Londonban vegezte tobbek kozt Wolfgang
Marschner, Yfrah Neaman és Dorothy Delay
iranyitasaval. Tobb neves nemzetkozi verseny
gyGzteseként bejarta a vilagot, szamos radids,
televizids és lemezfelvetel kotddik nevehez.
Széles repertoarjaban megtalélhatok Lutostawski,
Ligeti, Schnittke, Part és Penderecki mvei is.
1993-tal tanit a hannoveri Zene-, Szinhaz

és Filmmuveszeti Féiskolan, s rendszeresen

tart mesterkurzusokat Eurépaban, Azsiaban és
az Egyesult Allamokban. Munkassagaért 2004-
ben megkapta Also-Szaszorszag zenei dijat.
Krzysztof Wegrzyn egy velencei hangszerkészité,
Domenico Montagnana heged(jén jatszik.

Founder and artistic director of the Joseph
Joachim International Violin Competition
Hannover, Krzysztof Wegrzyn was bornin
Gdanskin Poland and he conducted his studies
in Warsaw, Freiburg and London under Walfgang
Marschner, Yfrah Neaman and Dorothy DeLay.
As winner of numerous international competitions,
he has travelled the world, while his name is
associated with several radio, television and
album recordings. His extensive repertoire
includes works by Lutostawski, Ligeti, Schnittke,
Part and Penderecki. Since 1993, he has taught
at the University of Music, Drama and Media,
Hannover, and he regularly holds master classes
in Europe, Asia and the United States. In 2004,
he was awarded the Musikpreis des Landes
Niedersachsen for his contributions to music.
Krzysztof Wegrzyn plays on a vialin made by
master Venetian luthier Domenico Montagnana.
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IVAN ZENATY

Napjaink legelismertebb cseh hegedimuivésze-
nek palyafutasa a Nemzetkozi Csajkovszkij
Verseny dohogds helyezésével kezdédott, majd
elnyerte a Pragai Tavasz nemzetkézi zenei
verseny elsd dijat. Palyaja soran fellépett tobbek
kozt Londonban, Berlinben, az amsterdami
Concertgebouw-han, és New Yorkban. Tobh
mint negyven lemezen hallhatjuk jatékat, peldaul
régzitette Bach és Mendelssohn teljes hegedii-
életmdvet. Aktiv mivészi palyaja mellett
szenvedelyes tanar is: a drezdai zeneakadémia
utan 2012-ben csatlakozott a Cleveland
Institute of Music hegeddtanari karéhoz,
emellett a Meadowmount School of Music Nyari
Akadémiajan tanit rendszeresen. A New York-i
Harmony Foundation jévoltabadl egy 1740-ben
készult Giuseppe Guarneri del Gesu heged(in
jatszik.

The career of one of the best-known Czech
vialinists of our day started with a podium
placing at the Tchaikovsky International Violin
Competition before he went on to win first

prize at the Prague Spring Competition. During
his career he has appeared in London, Berlin,

at the Concertgebouw in Amsterdam, and in

New York. He plays on over 40 CDs, including
recordings of the complete violin oeuvres of
Bach and Mendelssohn. In addition to his active
performance career he is a passionate teacher as
well: after teaching at the Hochschule fur Musik
in Dresden he was invited to join the violin faculty
of the Cleveland Institute of Music in 2012, and
he also regularly lectures at the Meadowmount
School of Music Summer Academy. Thanks to the
Harmony Foundation of New York, lvan Zenaty
plays a rare Giuseppe Guarneri del Gesu vialin
made in 1740.



VERSENYZOK | COMPETITORS .

BN Aversenyzdk életrajzai elérhetdk a bartokworldcompetition.hu oldalon.
// Biographies of the Competitars are available at bartokworldcompetition.hu



| VERSENYZOK NO.1 |

AHN
HEEJEON

1988. januar 8.
Dél-Korea

8 January 1988
South Korea

ELODONTO // PRELIMINARY

Barték: 1. rapszddia // Rhapsody No. 1, BB 94
J. S.Bach: 1. [g-moll] heged(szonata // Violin Sonata No. 1 in G minaor,
BWV 1001 - 2. Fuga

KOZEPDONTO // SEMI-FINAL

Bartok: Szdldszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccaona

Ravel: Tzigane

Schumann: 1. (a-moll] hegedli-zongara szonata // Sonata for Violin and Piano
No. 1 in Aminar, Op. 105 - 1. Mit leidenschaftlichem Ausdruck

KAMARAZENEKARI DONTO // FINAL
Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Brahms: D-dur heged(iverseny // Violin Concerto in D major, Op. 77



| NO.2 COMPETITORS |

AKULOV
NIKITA

1990. november 17.
Oroszorszag

17 November 1990
Russia

ELODONTO // PRELIMINARY

Barték: 1. rapszddia // Rhapsody No. 1, BB 94 - 1. Moderato (Lassu]
J. S.Bach: 1. [g-moll] heged(iszonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 1. Adagio, 2. Fuga

KOZEPDONTO // SEMI-FINAL

Bartok: Szdldszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccaona

Ravel: Tzigane

Prokofiev: 2. (D-dur] hegedli-zongora szonata // Sonata for Violin and Piano
No. 2 in D major, Op. 94a - 1. Moderato

KAMARAZENEKARI DONTO // FINAL
Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 1. hegeddverseny // Violin Concerto No. 1, BB 48a



| VERSENYZOK NO.3 |

ARAT
TAKAMORTIT

1990. oktdber 25.
Japéan

25 October 1990
Japan

ELODONTO // PRELIMINARY

Barték: 2. rapszddia // Rhapsody No. 2, BB 96¢
J. S.Bach: 1. [g-moll] heged(iszonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 2. Fuga

KOZEPDONTO // SEMI-FINAL

Bartok: Szdldszonata hegeddre // Sonata for Solo Violin, BB 124 -

2. Fuga. Risoluto, non troppa vivo

Wieniawski: Faust fantazia // Faust Fantasy, Op. 20

Brahms: 1. (G-dur] heged(-zongora szonata // Sonata for Vialin and Piano
No. 1 in G major, Op. 78 - 1. Vivace, ma non troppo

KAMARAZENEKARI DONTO // FINAL
Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegedlverseny // Violin Concerto in D major, Op. 35



| NO.4 COMPETITORS |

BROWN
JOSHUA

1999. november 30.
Egyesiilt Allamok

30 November 1999
United States

ELODONTO // PRELIMINARY

Barték: 1. rapszadia // Rhapsody No. 1, BB 94
J. S.Bach: 1. [g-moll] heged(szonata // Violin Soanata No. 1 in G minar,
BWV 1001 - 3. Siciliana, 4. Presto

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Bizet-Waxman: Carmen fantéazia // Carmen Fantasy

Schumann: 1. (a-moll] heged(-zongara szonata // Sonata for Violin and
Piano No. 1 in A minor, Op. 105 - 1. Mit leidenschaftlichem Ausdruck

KAMARAZENEKARI DONTO // FINAL
Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dir heged(iverseny // Violin Concerto in D major, Op. 35



| VERSENYZOK NO.5 |

CHO
HANNAH

1994. szeptember 7.
Egyesiilt Allamok

7 September 1994
United States

ELODONTO // PRELIMINARY

Barték: 1. rapszodia // Rhapsody No. 1, BB 94
J. 8. Bach: 2. [a-moll]) hegediiszonata // Violin Sonata No. 2 in A minor,
BWV 1003 - 1. Grave

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Chausson: Poeme, Op. 25

Janaéek: Heged(i-zongora szonata // Sonata for Violin and Piano - 1. Con moto

KAMARAZENEKARI DONTO // FINAL
Mozart: 4. [D-dur) hegedtverseny // Violin Concerto No. 4 in D major, K. 218
NAGYZENEKARI DONTO // GRAND FINAL

Brahms: D-dur heged(verseny // Violin Concerto in D major, Op. 77



|NO.6 COMPETITORS |

DIATCHENKO
MARIA

1994. augusztus 19.
Olaszorszag

19 August 1994
Italy

ELODONTO // PRELIMINARY

Barték: 2. rapszddia // Rhapsody No. 2, BB 96¢
J. S.Bach: 2. [d-moll] partita // Partita No. 2 in D minor, BWV 1004 -
3. Sarabande, 4. Gigue

KOZEPDONTO // SEMI-FINAL

Bartok: Szdldszonata hegeddre // Sonata for Salo Violin, BB 124
KAMARAZENEKARI DONTO // FINAL

Mozart: 4. [D-dur]) hegeddverseny // Violin Concerto No. 4 in D major, K. 218
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegedlverseny // Violin Concerto in D major, Op. 35




| VERSENYZOK NO.7 |

DOTTO
ARIANNA

1990. majus 30.
Egyesiilt Allamok / Olaszorszig

30 May 1990
United States / Italy

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94
J. S.Bach: 3. [E-dur] partita // Partita No. 3 in E major, BWV 1006 -
1. Preludio, 3. Gavotte en Rondeau

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -
4. Presto

Saint-Saéns-Ysaye: Caprice d'aprés I'étude en forme de valse
Prokofiev: 2. (D-dur] hegedii-zongora szonata // Sonata for Violin
and Piano No. 2 in D major, Op. 94a - 1. Moderato

KAMARAZENEKARI DONTO // FINAL
Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Beethoven: D-dur hegeddverseny // Violin Concerto in D major, Op. 61



|NO.8 COMPETITORS |

FLOREA
MARIA

1993. augusztus 14.
Spanyolorszag

14 August 1993
Spain

ELODONTO // PRELIMINARY

Barték: 2. rapszddia // Rhapsody No. 2, BB 96¢
J. S.Bach: 1. [g-moll] heged(iszonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 1. Adagio

KOZEPDONTO // SEMI-FINAL

Bartok: 1. heged(i-zongora szonata // Sonata for Violin and Piano No. 1, BB 84
KAMARAZENEKARI DONTO // FINAL

Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Bartdk: 2. hegeddverseny // Violin Concerto No. 2, BB 117




| VERSENYZOK NO.9 |

FUJIWARA
AKIYO

1991. augusztus 5.
Japéan

5 August 1991
Japan

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94
J. S.Bach: 3. [E-dur] partita // Partita No. 3 in E major, BWV 1006 -
3. Gavotte en Rondeau

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

2. Fuga. Risoluto, non troppo vivo

Saint-Saéns: Bevezetés és rondo capriccioso // Introduction

and Rondo Capriccioso, Op. 28

Debussy: g-moll heged(i-zongora szonata // Sonata for Violin and Piano
in G minor - 1. Allegro vivo

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. (A-dur] hegeddverseny // Vialin Concerto No. S in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegediverseny // Violin Concerto in D major, Op. 35



| NO.10 COMPETITORS |

HE
SHUCONG

1992. majus 9.
Kina

9 May 1992
China

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94 - 1. Moderato (LassU]
J. S.Bach: 1. [g-moll] heged(szonata // Violin Soanata No. 1 in G minaor,
BWV 1001 - 1. Adagio, 2. Fuga

KOZEPDONTG // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -
1. Tempo di ciaccona

Saint-Saéns-Ysaye: Caprice d'aprés I'étude en forme de valse
Poulenc: Heged(i-zongora szonata // Sonata for Violin and Piano -
1. Allegro con fuoco

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. (A-dur] heged(verseny // Violin Concerto No. 5 in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Brahms: D-dur heged(verseny // Vialin Concerto in D major, Op. 77



| VERSENYZOK NO.11 |

HOANG
HO KHANH VAN

1997. majus 3.
Vietnam

3 May 1997
Vietnam

ELODONTO // PRELIMINARY

Barték: 2. rapszadia // Rhapsody No. 2, BB 96¢
J. S.Bach: 2. [d-moll] partita // Partita No. 2 in D minar, BWV 1004 -
3. Sarabande, 4. Gigue

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Saint-Saéns: Bevezetes es rondo capriccioso // Introduction

and Rondo Capriccioso, Op. 28

R. Strauss: Esz-dur hegedli-zongora szonata // Sonata for Violin and Piano
in E-flat major, Op. 18 - 1. Allegro, ma non troppo

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. (A-dur] hegeddverseny // Violin Concerto No. S in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Brahms: D-dur heged(verseny // Violin Concerto in D major, Op. 77



| NO.12 COMPETITORS |

HOMOKI
GABOR

1989. november 25.
Magyarorszag

25 November 1989
Hungary

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94 - 1. Moderato (LassU]
J. S.Bach: 1. [g-moll] heged(szonata // Violin Soanata No. 1 in G minaor,
BWV 1001 - 1. Adagio

KOZEPDONTO // SEMI-FINAL

Barték: 1. heged(i-zongora szonata // Sonata for Violin and Piano No. 1, BB 84
KAMARAZENEKARI DONTO // FINAL

Mozart: 3. (G-dur) hegeddverseny // Violin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Brahms: D-dur heged(verseny // Violin Concerto in D major, Op. 77




| VERSENYZOK NO.13 |

ISHIGAMI
MAYUKO

1991. oktdber 11.
Japéan

11 October 1991
Japan

ELODONTO // PRELIMINARY

Barték: 2. rapszadia // Rhapsody No. 2, BB 96¢
J. 8.Bach: 2. (a-moll] hegedtiszonata // Vialin Sonata No. 2 in A minar,
BWV 1003 - 3. Andante

KOZEPDONTO // SEMI-FINAL

Barték: Szdloszonata hegeddre // Sonata for Solo Violin, BB 124
KAMARAZENEKARI DONTO // FINAL

Mozart: 5. (A-dur] hegeddverseny // Violin Concerto No. S in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 1. hegediverseny // Violin Concerta No. 1, BB 48a




| NO.14 COMPETITORS |

JOHNSON
ANNE-MARIE

1990. oktdber 25.
Svaje

25 October 1990
Switzerland

ELODONTO // PRELIMINARY

Bartok: 2. rapszddia // Rhapsody No. 2, BB 96¢
J. S.Bach: 1. [g-moll] heged(szonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 1. Adagio

KOZEPDONTO // SEMI-FINAL

Bartoék: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Saint-Saéns: Bevezetés és rondo capriccioso // Introduction

and Rondo Capriccioso, Op. 28

Franck: A-dur heged(i-zongora szonata // Sonata for Violin and Piano
in A major - 1. Allegretto ben moderato

KAMARAZENEKARI DONTO // FINAL
Mozart: 4. [D-dur]) hegeddverseny // Violin Concerto No. 4 in D major, K. 218
NAGYZENEKARI DONTO // GRAND FINAL

Beethoven: D-dur hegeddverseny // Violin Concerto in D major, Op. 61



| VERSENYZOK NO.15 |

KAPOOR
USHA

1993. december 31.
Egyesiilt Allamok

31 December 1993
United States

ELODONTO // PRELIMINARY

Barték: 1. rapszddia // Rhapsody No. 1, BB 94 - 2. Allegro moderato [Friss]
J. S.Bach: 1. [g-moll] heged(iszonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 1. Adagio

KOZEPDONTO // SEMI-FINAL

Bartok: Heged(i-zongora szonata // Sonata for Violin and Piano,

BB 28 (1903] - 2. Andante

Ravel: Tzigane

R. Strauss: Esz-dur heged(-zongora szonata // Sonata for Vialin and Piano
in E-flat major, Op. 18 - 1. Allegro, ma non troppo

KAMARAZENEKARI DONTO // FINAL
Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegeddverseny // Violin Concerto in D major, Op. 35



|NO.16 COMPETITORS |

KHISAMBEEV
TAIR

1988. junius 25.
Oroszorszag

25 June 1988
Russia

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94
J. 8. Bach: 2. [a-moll]) hegediiszanata // Viclin Sonata No. 2 in A minor,
BWV 1003 - 2. Fuga

KOZEPDONTO // SEMI-FINAL

Bartoék: Szdloszonata hegeddre // Sonata for Solo Violin, BB 124
KAMARAZENEKARI DONTO // FINAL

Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Brahms: D-dur hegediverseny // Violin Concerto in D major, Op. 77




| VERSENYZOK NO.17 |

KIM
JIYOUNG

1997. szeptember 19.
Dél-Korea

19 September 1997
South Korea

ELODONTO // PRELIMINARY

Barték: 1. rapszddia // Rhapsody No. 1, BB 94
J. 8. Bach: 3. [C-dur] hegedlszonata // Violin Sonata No. 3 in C major,
BWV 1005 - 3. Largo, 4. Allegro assai

KOZEPDONTO // SEMI-FINAL

Bartok: Szdldszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccaona

Saint-Saéns-Ysaye: Caprice d’aprés I'étude en forme de valse

Brahms: 3. (d-moll] hegedli-zongora szonata // Sonata for Violin and Piano
No. 3 in D minaor, Op. 108 - 1. Allegro

KAMARAZENEKARI DONTO // FINAL
Mozart: 4. [D-dur]) hegeddverseny // Violin Concerto No. 4 in D major, K. 218
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegedlverseny // Violin Concerto in D major, Op. 35



|NO.18 COMPETITORS |

KIM
YOERAE

1990. Jjanuar 17.
Dél-Korea

17 January 1990
South Korea

ELODONTO // PRELIMINARY

Barték: 1. rapszodia // Rhapsody No. 1, BB 94
J. S.Bach: 1. [g-moll] heged(szonata // Violin Sonata No. 1 in G minaor,
BWV 1001 - 1. Adagio

KOZEPDONTG // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Ravel: Tzigane

R. Strauss: Esz-dur hegedUi-zongora szonata // Sonata for Violin and Piano
in E-flat major, Op. 18 - 1. Allegro, ma non troppo

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. [A-dur) hegeddverseny // Violin Concerto No. 5 in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 2. heged(verseny // Violin Concerto No. 2, BB 117



| VERSENYZOK NO.19 |

KITAGAWA
CHISA

1997. februir 6.
Japéan

6 February 1997
Japan

ELODONTO // PRELIMINARY

Bartok: 1. rapszadia // Rhapsody No. 1, BB 94
J.S.Bach: 1. [h-moll] partita // Partita No. 1 in B minar, BWV 1002 -
1. Allemanda

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Wieniawski: Variaciok // Variations on an Original Theme, Op. 15
Debussy: g-moll heged(i-zongora szonata // Sonata for Violin and Piano
in G minor - 1. Allegro vivo

KAMARAZENEKARI DONTO // FINAL
Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dir heged(iverseny // Violin Concerto in D major, Op. 35



| NO.20 COMPETITORS |

KOBIALKA
ALINA

1997. aprilis 3.
Egyesiilt Allamok

3 April 1997
United States

ELODONTO // PRELIMINARY

Barték: 1. rapszodia // Rhapsody No. 1, BB 94
J. S.Bach: 2. [a-moll]) hegediiszanata // Violin Sonata No. 2 in A minor,
BWV 1003 - 1. Grave

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Wieniawski: Faust fantazia // Faust Fantasy, Op. 20

Debussy: g-moll heged(i-zongora szonata // Sonata for Violin and Piano
in G minor - 1. Allegro vivo

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. (A-dur] heged(verseny // Violin Concerto No. 5 in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegeddverseny // Vialin Concerto in D major, Op. 35



| VERSENYZOK NO.21 |

KOCSARDY
NICOLETTE

1987. december 11.
Egyesiilt Allamok / Magyarorszag

11 December 1987
United States / Hungary

ELODONTO // PRELIMINARY

Bartok: 1. rapszadia // Rhapsody No. 1, BB 94
J. S.Bach: 1. [g-moll] heged(szonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 2. Fuga

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Ravel: Tzigane

Dohnanyi: cisz-moll hegedli-zongora szonata // Sonata for Violin and Piano
in C-sharp minor, Op. 21 - 1. Allegro appassionato

KAMARAZENEKARI DONTO // FINAL
Mozart: 4. [D-dur]) hegeddverseny // Violin Concerto No. 4 in D major, K. 218
NAGYZENEKARI DONTO // GRAND FINAL

Brahms: D-dur heged(verseny // Violin Concerto in D major, Op. 77



| NO.22 COMPETITORS |

KOWALCZYK
MARTA

1991. augusztus 25.
Lengyelorszag

25 August 1991
Poland

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94
J. 8. Bach: 2. [a-moll]) hegediiszanata // Viclin Sonata No. 2 in A minor,
BWV 1003 - 2. Fuga

KOZEPDONTO // SEMI-FINAL

Bartoék: Szdloszonata hegeddre // Sonata for Solo Violin, BB 124
KAMARAZENEKARI DONTO // FINAL

Mozart: 5. (A-dar] hegeddverseny // Vialin Concerto No. S in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Brahms: D-dur hegeddverseny // Violin Concerto in D major, Op. 77




| VERSENYZOK NO.23 |

LANGER
AGNES

1992. julius 6.
Magyarorszag

6 July 1992
Hungary

ELODONTO // PRELIMINARY

Barték: 2. rapszadia // Rhapsody No. 2, BB 96¢
J. S.Bach: 2. (d-moll] partita // Partita No. 2 in D minor, BWV 1004 - 4. Gigue

KOZEPDONTO // SEMI-FINAL

Barték: 1. heged(i-zongora szonata // Sonata for Violin and Piano No. 1, BB 84
KAMARAZENEKARI DONTO // FINAL

Mozart: 4. [D-dur) hegedtverseny // Violin Concerto No. 4 in D major, K. 218
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 2. heged(verseny // Violin Concerto No. 2, BB 117




| NO.24 COMPETITORS |

LEE
SHANNON

1992. Jjunius 30.
Egyesiilt Allamok

30 June 1992
United States

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94 - 2. Allegro moderato [Friss]
J. 8. Bach: 2. [a-moll]) hegediiszanata // Violin Sonata No. 2 in A minor,
BWV 1003 - 2. Fuga, 3. Andante

KOZEPDONTO // SEMI-FINAL

Barték: 2. heged(i-zongora szonata // Sonata for Violin and Piano No. 2,

BB 85 - 2. Allegretto

Ysaye: 5. (G-dur) hegedlszonata // Violin Sonata No. 5 in G major,

Op. 27/5 (‘Mathieu Crickboom’]

Beethoven: 6. [A-dur] heged(-zongora szonata // Sonata for Violin and Piano
No. 6 in A major, Op. 30/1 - 1. Allegro

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. (A-dur] hegeddverseny // Violin Concerto No. S in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 2. heged(verseny // Violin Concerto No. 2, BB 117



| VERSENYZOK NO.25 |

LEE
YOUNGHYUN

1992. augusztus 26.
Dél-Korea

26 August 1992
South Korea

ELODONTO // PRELIMINARY

Barték: 1. rapszddia // Rhapsody No. 1, BB 94
J. S.Bach: 1. [g-moll] heged(iszonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 1. Adagio, 2. Fuga

KOZEPDONTO // SEMI-FINAL

Bartok: 1. heged(i-zongora szonata // Sonata for Vialin and Piano No. 1,

BB 84 - 1. Allegro appassionata

Wieniawski: A-ddr polonaise brillante // Polonaise Brillante in A major, Op. 21
Beethoven: 3. [Esz-dur) heged(i-zongara szonata // Sonata for Violin and Piano
No. 3 in E-flat major, Op. 12/3 - 1. Allegro con spirito

KAMARAZENEKARI DONTO // FINAL
Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto Nao. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Brahms: D-dur heged(iverseny // Violin Concerto in D major, Op. 77




| NO.26 COMPETITORS |

LEE
YOUNG JUNE

1990. julius 15.
Dél-Korea

15 July 1990
South Korea

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94
J. S.Bach: 1. [g-moll] heged(iszonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 2. Fuga

KOZEPDONTO // SEMI-FINAL

Barték: Heged(i-zongora szonata // Sonata for Violin and Piang,

BB 28 (1903] - 1. Allegro moderato

Wieniawski: Variaciok // Variations on an Original Theme, Op. 15

Brahms: 1. (G-dur] heged(i-zongora szonata // Sonata for Vialin and Piano
No. 1in G major, Op. 78 - 1. Vivace, ma non troppo

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. (A-dur] hegeddverseny // Vialin Concerto No. S in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegedlverseny // Violin Concerto in D major, Op. 35




| VERSENYZOK NO.27 |

LOMEIKO
ALEXANDRA

1991. augusztus 2.
Uj-zéland

2 August 1991
New Zealand

ELODONTO // PRELIMINARY

Barték: 2. rapszadia // Rhapsody No. 2, BB 96¢
J.S.Bach: 1. [h-moll] partita // Partita No. 1 in B minor, BWV 1002 -
5. Sarabande, 7. Tempo di Borea [Gavotte]

KOZEPDONTO // SEMI-FINAL

Barték: 2. heged(i-zongora szonata // Sonata for Violin and Piano No. 2,

BB 85 - 2. Allegretto

Ysaye: 6. (E-dur] heged(szonata // Violin Sonata No. 6 in E major,

Op. 27/6 ('Manuel Quiroga’)

Stravinsky: Divertimento heged(re és zongorara // Divertimento for Vialin and
Piano (A tundér csokja cimd balett utan // after The Fairy’s Kiss] - 1. Sinfonia

KAMARAZENEKARI DONTO // FINAL
Mozart: 3. (G-dur) hegeddverseny // Violin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegeddverseny // Vialin Cancerto in D major, Op. 35




COMPETITORS |

MARTIN
IRENE

1995. februar 10.
Franciaorszag

10 February 1995
France

ELODONTO // PRELIMINARY

Barték: 1. rapszadia // Rhapsody No. 1, BB 94
J. 8. Bach: 2. [d-moll] partita // Partita No. 2 in D minor, BWV 1004 -
3. Sarabande

KOZEPDONTO // SEMI-FINAL

Barték: Szdloszonata hegeddre // Sonata for Solo Violin, BB 124
KAMARAZENEKARI DONTO // FINAL

Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur heged(iverseny // Violin Concerto in D major, Op. 35




| VERSENYZOK NO.29 |

MONCADO
ELIAS DAVID

2000. november 4.
Németorszag

4 November 2000
Germany

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94 - 1. Moderato (LassU]
J. S.Bach: 1. [g-moll] heged(szonata // Violin Soanata No. 1 in G minaor,
BWV 1001 - 1. Adagio, 2. Fuga

KOZEPDONTO // SEMI-FINAL

Barték: 1. heged(i-zongora szonata // Sonata for Violin and Piano No. 1,

BB 84 - 1. Allegro appassionato

Ysaye: 3. (d-moll] heged(szonata // Violin Sonata No. 3 in D minor, Op. 27/3
(‘Georges Enescu’] - 1. Ballades; Lento molto sostenuto

R. Strauss: Esz-dur hegedli-zongora szonata // Sonata for Vialin and Piano
in E-flat major, Op. 18 - 1. Allegro, ma non troppo

KAMARAZENEKARI DONTO // FINAL
Mozart: 3. (G-dur) hegeddverseny // Violin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 2. heged(verseny // Violin Concerto No. 2, BB 117




| NO.30 COMPETITORS |

MURAKAMI
SHOKO

1991. december 27.
Japéan

27 December 1991
Japan

ELODONTO // PRELIMINARY

Barték: 1. rapszadia // Rhapsody No. 1, BB 94
J. 8. Bach: 3. [C-dur] hegedlszonata // Violin Sonata No. 3 in C major,
BWV 1005 - 3. Largo, 4. Allegro assai

KOZEPDONTO // SEMI-FINAL

Barték: 1. heged(i-zongora szonata // Sonata for Violin and Piano No. 1,
BB 84 - 3. Allegro

Wieniawski: D-dur polonéz // Polonaise in D major, Op. 4

R. Strauss: Esz-dur hegedli-zongora szonata // Sonata for Violin and Piano
in E-flat major, Op. 18 - 1. Allegro, ma non troppo

KAMARAZENEKARI DONTO // FINAL
Mozart: 4. [D-dur]) hegeddverseny // Violin Concerto No. 4 in D major, K. 218
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 2. heged(verseny // Violin Concerto No. 2, BB 117




| VERSENYZOK NO.31 |

NAKAJIMA
YAYOI

1988. marcius 3.
Japéan

3 March 1988
Japan

ELODONTO // PRELIMINARY

Barték: 1. rapszddia // Rhapsody No. 1, BB 94
J. S.Bach: 1. [g-moll] heged(iszonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 2. Fuga

KOZEPDONTO // SEMI-FINAL

Bartok: Heged(i-zongora szonata // Sonata for Violin and Piano,
BB 28 (1903] - 3. Vivace

Saint-Saéns-Ysaye: Caprice d’aprés I'étude en forme de valse
Beethoven: 1. [D-dur) hegedli-zongora szonata // Sonata for Violin
and Piano No. 1 in D major, Op. 12/1 - 1. Allegro con brio

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. [(A-dudr]) hegeddverseny // Vialin Concerto No. 5 in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegedlverseny // Violin Concerto in D major, Op. 35




| NO.32 COMPETITORS |

NYARI
LASZLO

1989. augusztus 13.
Magyarorszag

13 August 1989
Hungary

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94
J. S.Bach: 1. [g-moll] heged(iszonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 1. Adagio

KOZEPDONTO // SEMI-FINAL

Bartok: Heged(i-zongora szonata // Sonata for Violin and Piano,

BB 28 (1903] - 3. Vivace

Saint-Saéns: Bevezetés és rondo capriccioso // Introduction

and Rondo Capriccioso, Op. 28

Brahms: 1. (G-dur] heged(i-zongora szonata // Sonata for Violin and Piano No. 1
in G major, Op. 78 - 1. Vivace, ma non troppao

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. [(A-dudr]) hegeddverseny // Violin Concerto No. 5 in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Brahms: D-dur heged(iverseny // Violin Concerto in D major, Op. 77




| VERSENYZOK NO.33 |

OKAYA
MEGUMI

1992. Jjanuar 17.
Japéan

17 January 1992
Japan

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94
J. 8.Bach: 1. (g-moll]) hegedliszanata // Violin Sonata No. 1 in G minar,
BWV 1001 - 2. Fuga

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

2. Fuga. Risoluto, non troppo vivo

Bizet-Waxman: Carmen fantéazia // Carmen Fantasy

R. Strauss: Esz-dur heged(i-zongora szonata // Sonata for Violin and Piano
in E-flat major, Op. 18 - 1. Allegro, ma non troppo

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. (A-ddr] hegeddverseny // Vialin Concerto No. S in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegedlverseny // Violin Concerto in D major, Op. 35




|NO.34 COMPETITORS |

OSHIMA
RISAKO

1997. oktdber 5.
Japéan

5 October 1997
Japan

ELODONTO // PRELIMINARY

Barték: 2. rapszddia // Rhapsody No. 2, BB 96¢ - 1. Moderato [Lassu]
J. S.Bach: 1. [g-moll] heged(iszonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 1. Adagio, 2. Fuga

KOZEPDONTO // SEMI-FINAL

Bartok: 1. heged(i-zongora szonata // Sonata for Vialin and Piano No. 1,
BB 84 - 1. Allegro appassionata

Bizet-Waxman: Carmen fantazia // Carmen Fantasy

Poulenc: HegedUi-zongora szonata // Sonata for Violin and Piano -

1. Allegro con fuoco

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. (A-dur]) hegeddverseny // Violin Concerto No. 5 in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 2. hegeddverseny // Violin Concerto No. 2, BB 117




| VERSENYZOK NO.35 |

OSZTROSITS
ESZTER

1992. januar 28.
Magyarorszag

28 January 1992
Hungary

ELODONTO // PRELIMINARY

Barték: 2. rapszddia // Rhapsody No. 2, BB 96¢
J. S.Bach: 1. [g-moll] heged(iszonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 1. Adagio

KOZEPDONTO // SEMI-FINAL

Bartok: 1. heged(i-zongora szonata // Sonata for Violin and Piano No. 1, BB 84
KAMARAZENEKARI DONTO // FINAL

Mozart: 4. [D-dur]) hegeddverseny // Violin Concerto No. 4 in D major, K. 218
NAGYZENEKARI DONTO // GRAND FINAL

Beethoven: D-dur hegedtiverseny // Violin Concerto in D major, Op. 61




| NO.36 COMPETITORS |

~. PASHKEVICH
t# ANDREY

1988. aprilis 26.
Oroszorszag

26 April 1988
Russia

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94 - 2. Allegro moderato (Friss]
J. S.Bach: 2. [d-moll] partita // Partita No. 2 in D minor, BWV 1004 -
5. Chaconne

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Saint-Saéns: Bevezetes es rondo capriccioso // Introduction

and Rondo Capriccioso, Op. 28

Brahms: 2. [A-dur] heged(-zongora szonata // Sonata for Violin and Piano No. 2
in A major, Op. 100 - 1. Allegro amabhile

KAMARAZENEKARI DONTO // FINAL
Mozart: 4. [D-dur) hegedtverseny // Violin Concerto No. 4 in D major, K. 218
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegeddverseny // Vialin Concerto in D major, Op. 35




| VERSENYZOK NO.37 |

REYES LOGOUNOVA
ALFREDO

1991. aprilis 20.
Mexikd

20 April 1991
Mexico

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94 - 1. Moderato (Lassu]
J. 8. Bach: 3. [C-dur] hegedlszonata // Violin Sonata No. 3 in C major,
BWV 1005 - 2. Fuga

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Paganini: Boszorkanyok // Le Streghe, Op. 8

Mozart: 32. (B-dur] heged(-zongora szonata // Sonata for Violin and
Piano No. 32 in B-flat major, K. 454 - 1. Largo — Allegro

KAMARAZENEKARI DONTO // FINAL
Mozart: 4. (D-dur] hegeddverseny // Violin Concerto No. 4 in D major, K. 218
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 2. heged(verseny // Violin Concerto No. 2, BB 117




| NO.38 COMPETITORS |

SAKAMOTO
REIKA

1997. november 14.
Japéan

14 November 1997
Japan

ELODONTO // PRELIMINARY

Bartok: 2. rapszddia // Rhapsody No. 2, BB 96¢
J. 8. Bach: 2. [a-moll]) hegediiszanata // Viclin Sonata No. 2 in A minor,
BWV 1003 - 2. Fuga

KOZEPDONTO // SEMI-FINAL

Bartoék: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124
KAMARAZENEKARI DONTO // FINAL

Mozart: 5. [(A-dur] hegeddverseny // Vialin Concerto No. S in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 2. hegeddverseny // Violin Concerto No. 2, BB 117




| VERSENYZOK NO.39 |

SELALMAZIDIS
ARSENIS

1990. Jjunius 19.
Gordgorszag

19 June 1990
Greece

ELODONTO // PRELIMINARY

Barték: 2. rapszddia // Rhapsody No. 2, BB 96¢
J. S.Bach: 1. [g-moll] heged(iszonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 2. Fuga, 3. Siciliana

KOZEPDONTO // SEMI-FINAL

Bartok: Szdldszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Ysaye: 6. (E-dur] heged(szonata // Violin Sonata No. 6 in E major,

Op. 27/6 ('Manuel Quiroga’)

Prokofiev: 1. (f-mall] heged(i-zongora szonata // Sonata for Violin and Piana
No. 1 in F minar, Op. 80 - 1. Andante assai

KAMARAZENEKARI DONTO // FINAL
Mozart: 3. (G-dur] hegedtverseny // Violin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegedlverseny // Violin Concerto in D major, Op. 35




| NO.40 COMPETITORS |

SIHAN
SHIN

1994. oktdber 11.
Hollandia

11 October 1994
Netherlands

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94
J. S.Bach: 1. [g-moll] heged(iszonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 1. Adagio, 2. Fuga

KOZEPDONTO // SEMI-FINAL

Barték: 1. heged(i-zongora szonata // Sonata for Violin and Piano No. 1, BB 84
KAMARAZENEKARI DONTO // FINAL

Mozart: 5. (A-dar] hegeddverseny // Vialin Concerto No. S in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 2. hegeddverseny // Violin Concerto No. 2, BB 117




| VERSENYZOK NO.41 |

SMIRNOV
DMITRY

1994. augusztus 26.
Oroszorszag

26 August 1994
Russia

ELODONTO // PRELIMINARY

Barték: 2. rapszddia // Rhapsody No. 2, BB 96¢
J.S.Bach: 1. [h-moll] partita // Partita No. 1 in B minor, BWV 1002 -
1. Allemanda, 2. Double, 3. Courante, 4. Double

KOZEPDONTO // SEMI-FINAL

Bartok: Szdldszonata hegeddre // Sonata for Salo Violin, BB 124
KAMARAZENEKARI DONTO // FINAL

Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 2. hegeddverseny // Violin Concerto No. 2, BB 117




| NO.42 COMPETITORS |

SOULEZ LARIVIERE
COSIMA

1996. december 23.
Franciaorszag / Hollandia

23 December 1996
France / Netherlands

ELODONTO // PRELIMINARY

Bartok: 2. rapszddia // Rhapsody No. 2, BB 96¢ - 2. Allegro moderato [Friss]
J. 8. Bach: 3. [C-dur] hegedlszonata // Violin Sonata No. 3 in C major,
BWV 1005 - 2. Fuga

KOZEPDONTO // SEMI-FINAL

Barték: 1. heged(i-zongora szonata // Sonata for Violin and Piano No. 1, BB 84
KAMARAZENEKARI DONTO // FINAL

Mozart: 3. (G-dur] hegedtverseny // Vialin Concerto No. 3 in G major, K. 216
NAGYZENEKARI DONTO // GRAND FINAL

Beethoven: D-dur hegeddverseny // Violin Concerto in D major, Op. 61




| VERSENYZOK NO.43 |

STANIC
UNA

1997. december 13.
Horvatorszag

13 December 1997
Croatia

ELODONTO // PRELIMINARY

Barték: 1. rapszddia // Rhapsody No. 1, BB 94
J. 8. Bach: 2. (a-mall] hegedtiszonata // Vialin Sonata No. 2 in A minar,
BWV 1003 - 1. Grave, 2. Fuga

KOZEPDONTO // SEMI-FINAL

Bartok: 1. heged(i-zongora szonata // Sonata for Vialin and Piano No. 1,
BB 84 - 1. Allegro appassionata

Ravel: Tzigane

R. Strauss: Esz-dur heged(-zongora szonata // Sonata for Vialin and Piano
in E-flat major, Op. 18 - 1. Allegro, ma non troppo

KAMARAZENEKARI DONTO // FINAL
Mozart: 4. [D-dur]) hegeddverseny // Violin Concerto No. 4 in D major, K. 218
NAGYZENEKARI DONTO // GRAND FINAL

Brahms: D-dur hegedtiverseny // Violin Concerto in D major, Op. 77




| NO.44 COMPETITORS |

TAJIMA
NAOKO

1996. Jjanuar 7.
Japéan

7 January 1996
Japan

ELODONTO // PRELIMINARY

Barték: 2. rapszddia // Rhapsody No. 2, BB 96¢
J.S.Bach: 1. [g-moll] hegedliszonata// Violin Sonata No. 1 in G minor,
BWV 1001 - 1. Adagio

KOZEPDONTO // SEMI-FINAL

Bartok: 1. heged(i-zongora szonata // Sonata for Vialin and Piano No. 1,

BB 84 - 3. Allegro

Chausson: Poeme, Op. 25

Brahms: 2. (A-dur) heged(i-zongara szonéata // Sonata for Violin and Piano Nao. 2
in A majar, Op. 100 - 1. Allegro amabhile

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. [A-dur] hegeddverseny // Vialin Concerto No. 5 in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegedlverseny // Violin Concerto in D major, Op. 35




| VERSENYZOK NO.45 |

TAKAGI
RIRIKO

1996. szeptember 5.
Japéan

5 September 1996
Japan

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94 - 1. Moderato (Lassu]
J. 8. Bach: 2. [a-moll]) hegediiszanata // Violin Sonata No. 2 in A minor,
BWV 1003 - 2. Fuga

KOZEPDONTO // SEMI-FINAL

Barték: Szdldszonata hegeddre // Sonata for Solo Violin, BB 124 -4. Presto
Saint-Saéns-Ysaye: Caprice d'aprés I'étude en forme de valse

Ravel: 2. (G-dur) heged(i-zongora szonata // Sonata for Violin and Piano No. 2
in G major - 1. Allegretto

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. [A-dur] hegeddverseny // Violin Concerto No. 5 in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegeddverseny // Vialin Caoncerto in D major, Op. 35




| NO.46 COMPETITORS |

TANAKA
ANNA

1996. szeptember 6.
Japéan

6 September 1996
Japan

ELODONTO // PRELIMINARY

Barték: 1. rapszadia // Rhapsody No. 1, BB 94
J. S.Bach: 1. [g-moll] heged(szonata // Violin Sonata No. 1 in G minor, BWV
1001 - 1. Adagio, 2. Fuga

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Saint-Saéns: Bevezetes es rondo capriccioso // Introduction

and Rondo Capriccioso, Op. 28

R. Strauss: Esz-dur hegedli-zongora szonata // Sonata for Violin and Piano
in E-flat major, Op. 18 - 1. Allegro, ma non troppo

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. (A-dur] hegeddverseny // Violin Concerto No. S in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Brahms: D-dur heged(verseny // Violin Concerto in D major, Op. 77




| VERSENYZOK NO.47 |

TATEGAMI
MATI

1988. julius 5.
Japéan

5 July 1988
Japan

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94 - 1. Moderato (Lass]
J. S.Bach: 1. [g-moll] heged(szonata // Violin Sonata No. 1 in G minar,
BWV 1001 - 1. Adagio, 2. Fuga

KOZEPDONTO // SEMI-FINAL

Barték: Szoloszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccona

Ravel: Tzigane

Beethoven: 8. [G-dur] heged(i-zongora szonata // Sonata for Violin and Piano
No. 8 in G major, Op. 30/3 - 1. Allegro assai

KAMARAZENEKARI DONTO // FINAL
Mozart: 4. [D-dur]) hegeddverseny // Violin Concerto No. 4 in D major, K. 218
NAGYZENEKARI DONTO // GRAND FINAL

Beethoven: D-dur hegeddverseny // Violin Concerto in D major, Op. 61




| NO.48 COMPETITORS |

TAVANI
STEPHEN

1992. marcius 13.
Egyesiilt Allamok

13 March 1992
United States

ELODONTO // PRELIMINARY

Bartok: 1. rapszddia // Rhapsody No. 1, BB 94
J. S.Bach: 3. [E-dur] partita // Partita No. 3 in E major, BWV 1006 -
2. Loure, 3. Gavotte en Rondeau

KOZEPDONTO // SEMI-FINAL

Bartok: Szdldszonata hegeddre // Sonata for Solo Violin, BB 124 -

1. Tempo di ciaccaona

Chausson: Poeme, Op. 25

Brahms: 1. (G-dur] heged(i-zongora szonata // Sonata for Violin and Piano No. 1
in G major, Op. 78 - 1. Vivace, ma non troppo

KAMARAZENEKARI DONTO // FINAL
Mozart: 5. (A-dudr] hegeddverseny // Vialin Concerto No. 5 in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 2. hegeddverseny // Violin Concerto No. 2, BB 117




| VERSENYZOK NO.49 |

THOMPSON
JAMES

1993. december 15.
Egyesiilt Allamok

15 December 1993
United States

ELODONTO // PRELIMINARY

Barték: 2. rapszadia // Rhapsody No. 2, BB 96¢
J. S.Bach: 1. [g-moll] heged(szonata // Violin Soanata No. 1 in G minar,
BWV 1001 - 1. Adagio

KOZEPDONTO // SEMI-FINAL

Barték: 1. heged(i-zongora szonata // Sonata for Violin and Piano No. 1, BB 84
KAMARAZENEKARI DONTO // FINAL

Mozart: 5. (A-dur] heged(verseny // Violin Concerto No. 5 in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Tchaikovsky: D-dur hegeddverseny // Vialin Concerto in D major, Op. 35




| NO.50 COMPETITORS |

VARGA
OSZKAR

1989. december 21.
Magyarorszag

21 December 1989
Hungary

ELODONTO // PRELIMINARY

Barték: 1. rapszadia // Rhapsody No. 1, BB 94
J. S.Bach: 1. [g-moll] heged(szonata // Violin Soanata No. 1 in G minar,
BWV 1001 - 1. Adagio

KOZEPDONTO // SEMI-FINAL

Barték: Szdloszonata hegeddre // Sonata for Solo Violin, BB 124
KAMARAZENEKARI DONTO // FINAL

Mozart: 5. (A-dur] hegeddverseny // Violin Concerto No. S in A major, K. 219
NAGYZENEKARI DONTO // GRAND FINAL

Barték: 2. hegedlverseny // Violin Concerto No. 2, BB 117




| AVERSENY HIVATALOS ZONGORAKISEROI
DANI IMRE

Dani Imre zongoram(vesz mar a Zeneakademian toltott tanuldevei alatt kiemelkedett
eredmenyeivel: 2011-ben elnyerte a Yamaha-0sztondijat, 2014-ben pedig els6
helyezettként végzett a 21. Johannes Brahms Nemzetkdzi Versenyen. Ugyanebben
az evben negy hallgatétarsaval megalakitotta a Weiner Ensemble kamarazenei
formaciot, mely szokatlan hangszerelésével, és kulénleges misorvalasztasaival
hivta fel magara a figyelmet: a 2016 augusztusaban megrendezett Orlando
Nemzetkdzi Kamarazenei Versenyen harmadik helyezést ért el. Dani Imre 2015-ben
fejezte be mesterkepzéset, sikerei azdta is gyarapodnak, hiszen 2016-han elsd dijat
nyert a XXVI. Nemzetkézi Chopin Versenyen.

Pianist Imre Dani reached great heights even during his years spent studying at the
Liszt Academy: in 2011 he won a Yamaha scholarship and in 2014 he finished first

at the 21st Johannes Brahms International Competition. In the same year, he and
four fellow students formed the chamber music-playing Weiner Ensemble, and they
have drawn attention to themselves because of their unusual instrumental line-

up and quirky choice of programmes: at the Orlando International Chamber Music
Competition staged in August 2016 they took the bronze medal. Imre Dani finished his
masters degree in 2015, since when he has had a string of professional successes,
culminating in first prize at the 26th International Chopin Competition in 2016.

GRANIK ANNA

Granik Anna 1977-ben szuletett Zagrabban. Alig tizenegy évesen elsé helyezest

ert el az V. Jugoszlav Orszagos Versenyen, s ugyanebben az evben felvetelt nyert

a budapesti Liszt Ferenc ZenemUveszeti Egyetem El6készitd Tagozatara, ahol
Eszto Zsuzsa, késébb pedig Baranyay LaszIo lett a tanara. Részt vett Rev Livia,
Rudolf Kehrer, Vladimir Babadzan, Eugen Indjic, Fenyves Lérand és Dora Schwartzherg
mesterkurzusain. Rendszeresen ad koncerteket Magyarorszagon és Eurgpaban.
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Anna Granik was born in Zagreb in 1977. She was barely 11 when she won first place
at the Sth Yugoslav National Competition, and in the same year she was taken in to
the Preparatory Class of the Liszt Academy in Budapest, where she was taught first
by Zsuzsa Eszto and later by LaszId Baranyay. She has taken part in master classes
by Livia Rév, Rudolf Kehrer, Vladimir Babadzhan, Eugen Indjic, Lérand Fenyves

and Dora Schwartzberg. She regularly gives concerts in Hungary and Europe.



OFFICIAL REPETITEURS OF THE COMPETITION |
HOMOR ZSUZSANNA

2000-ben diplomazott a Liszt Ferenc ZenemUivészeti Egyetemen, majd megszerezte

a DLA fokozatot is. Jelenleg a Zeneakadémia kinevezett docense. 1998-ban megnyerte
a Foldes Andor zongaraversenyt, 1999-ben elnyerte a Prag-Wien-Budapest Fesztival
Bartok-dijat, 2002 -2003-han pedig Fischer Annie 8sztondijjal tlintettek ki. Fellepett
Eurépa szamos nagyvarosaban, az Egyestilt Allamokban és Hong Kongban is. Reperto-
arjan gazdag valasztékkal szerepelnek a zongora- és kamarairodalom jelentés mdvei
és szivesen vallalja kortars darabok tolmacsolasat is. Els6 hanglemeze 2005-ben
jelent meg a Hungarotonnal.

She graduated from the Liszt Ferenc Academy of Music in 2000 and then took

her DLA here as well. Currently she is an assistant professor of the Liszt Academy.

In 1998, she came first at the Foldes Andor Piano Competition, in 1999 she won

the Bartdk prize at the Prague-Vienna-Budapest Festival, and she was recipient

of the Fischer Annie Scholarship between 2002 -2003. She has played in many cities
throughout Europe, in the United States and Hong Kong. Her repertoire features

a broad range of significant piana and chamber music pieces, and she embraces

the opportunity of interpreting contemporary pieces, too. She released her first
recording with Hungaroton in 2005.

KOVALSZKI MARIA

Mar tizévesen felvételt nyert a Zeneakadémiara, tanulmanyait Mathé Klara

es Baranyay Laszlg iranyitasaval végezte. 1989-ben elsé dijat nyert a budapesti
Weiner Led Orszagos Kamarazenei Versenyen. Repertoarja a barokktol a kortars
zeneig terjed kulénds tekintettel a kamarazene-irodalomra. 1989 ¢ta alma matereben,
avonds tanszakon neves heged(- és csellétanarok mellett dolgozik. Szamos hangver-
senyt ad Eurdpaban, az Egyestilt Allamokban és Japanban is, rangos fesztivalok
allandd vendeége.

She was just 10 when she won admission to the Preparatory Class of the Liszt
Academy, which she completed under the tutelage of Klara Mathé and Laszlo
Baranyay. In 1989, she wan first prize at the Budapest Weiner Led National Chamber
Music Competition. Her repertoire spans Baroque to contemparary music with

a special emphasis on chamber music. Since 1989 she has worked in the Strings
Department of her alma mater alongside famous violin and cello professors. She has
given concerts throughout Europe, the United States and Japan, and is a permanent
guest of top-class festivals.
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A VERSENY HIVATALOS ZONGORAKISERO! |
OFFICIAL REPETITEURS OF THE COMPETITION

MALI EMESE

2004-ben diplomazott a Liszt Ferenc ZenemUivészeti Egyetemen Nador Gyorgy

és Gulyas Marta ndvendékekent. Zeneakademiai tanulmanyaival parhuzamosan
vendeghallgato volt a salzburgi Mozarteumban is Rohmann Imre osztalyaban.
2011-ben a Liszt Ferenc Zenemlveszeti Egyetemen megszerezte a DLA fokozatot.
Rendszeresen dolgozik egyitt Keller Andrassal és a Concerto Budapesttel, Racz
Zoltannal és az UMZE KamaraegyUttessel, valamint a Budapesti Fesztivalzenekar
kamarazenei produkcigiban is szerepel. 2010 6ta a Zeneakadémia korrepetitora.

She graduated from the Liszt Ferenc Academy of Music in 2004 as a student of
Gyorgy Nador and Marta Gulyas. Parallel with her studies at the Liszt Academy she
was also auditor in the class of Imre Rohmann at the Mozarteum in Salzburg. She
was awarded a DLA from the Liszt Ferenc Academy of Music in 2011. She regularly
works with Andras Keller and Concerto Budapest, Zoltan Racz and UMZE Chamber
Ensemble, and she also appears in chamber music productions of the Budapest
Festival Orchestra. She has been a répétiteur of the Liszt Academy since 2010.



A KAMARAZENEKARI DONTO ZENEKARA ES KARMESTERE |
ORCHESTRA AND CONDUCTOR OF THE FINAL

LISZT FERENC KAMARAZENEKAR

A mara vilaghirnévnek 6rvendé zenekart 1963-han alapitottak a Zeneakademia
akkorivegz0s diakjai. Tébb mint fél évszazados mikodesuk soran a vilag 6tven
orszagaba jutottak el, felleptek tobbek kozt a New York-i Carnegie Hallban, a tokidi
Suntory Hallban, a sydney-i Operahazhan és a parizsi Théatre de la Ville-ben.
Kiemelked6 munkajukat szamos elismeréssel jutalmaztak, példaul 2001-ben

a Hungaroton dijat erdemelték ki.

FRANZ LISZT CHAMBER ORCHESTRA

The now world-renowned group was established by final-year students of the

Liszt Academy in 1963. Over the past mare than half a century they have toured

50 countries and appeared at such prestigious venues as Carnegie Hall in New York,
Suntory Hall in Tokyo, the Sydney Opera House and Theatre de la Ville in Paris. Their
remarkable achievements have been rewarded on multiple occasions, for instance,
they received the Hungaroton Prize in 2001.

MENESI GERGELY

A Zeneakadémia Szimfonikus Zenekaranak karmestere 1997-ben kitlintetéssel
vegezte el az egyetem karmester szakat. Egy evvel kes6bb masodik helyezest
szerzett a IX. Ferencsik Janos Nemzetkdzi Karmesterversenyen. Mint az egyetemi
zenekar vezetdje, fellépett tohbek kozt Katowicében és az Eurdpai Zeneakadémiak
Szovetségenek galahangversenyén. A Zeneakadémia mellett a gyéri Széchenyi
Istvan Egyetem Zenekaranak és a Zugléi Filharmanianak is karmestere.

The conductor of the Liszt Academy Symphony Orchestra graduated with honours
from the conducting department of the university in 1997. Just one year later he
placed second at the 9th Ferencsik Janas International Conductor Competition.

As leader of the university archestra, he has performed in Katowice and at the gala
concert of the Association Européenne des Conservatoires, among others. Besides
leading the Liszt Academy ensemble he is also conductor of the Orchestra of the
Széchenyi Istvan University in Gyér and Zuglé Philharmonics Budapest.



130

A NAGYZENEKARI DONTO ES A GALA ZENEKARA |
ORCHESTRA OF THE GRAND FINAL AND GALA CONCERT

A MAGYAR RADIO SZIMFONIKUS ZENEKARA
Hazank nagy multu zenei egylittese mar az 1930-as evektdl kezdve formalddott,

am hivatalos bemutatkozasuk csak 1943. oktdber 7-én tortént meg Dohnanyi

Ernd, a zenekar alapitdjanak vezenyletével. Az egylttes hetven eves fennallasa

alatt szdmtalan hangversenykérdton vett részt, példaul Nagy-Britanniaban, Eszak-
Amerikaban, Japanban és Tajvanon. Rengeteg vilaghirl karmester és szdlista lepett
kdzbs szinpadra vellk, igy Kobajasi Kenicsiro, Claudio Abbado, Solti Gyérgy, David
Ojsztrah, vagy Lamberto Gardelli. A hangversenyeiken tul a zenekar a szinte teljes
szimfonikus, opera és oratorikus repertoar radios-, televizios- es lemezfelveteleivel
vivta ki rangjat a nagyzenekarok élmezényeben. A Magyar Radio Szimfonikus Zenekara
rendszeresen kozremUkodik nemzetkozi zenei versenyek dontéjén és galakoncertjen.
Jelenlegi allandd karmestere Kovacs Janas, tiszteletheli fézeneigazgatoja és
tanacsaddja Vasary Tamas.

HUNGARIAN RADIO SYMPHONY ORCHESTRA

One of the longest-established ensembles in Hungary began to coalesce in the 1930s,
although their official debut only occurred under the baton of founder of the orchestra
Erné Dohnanyi on 7 October 1943, In the more than 70 years since the orchestra has
taken part in countless concert tours, for instance to Great Britain, North America,
Japan and Taiwan. They have appeared on stage in partnership with many great
conductors and soloists including Ken-Ichiro Kabayashi, Claudio Abbado, Gyorgy Solti,
David Qistrakh and Lamberto Gardelli. Aside from their concerts they have won
themselves a place amang the cream of orchestras with radio, television and album
recordings of virtually the entire symphonic, opera and oratorio repertoire. Hungarian
Radio Symphany Orchestra regular participate in finals and gala concerts of inter-
national music competitions. Their current principal conductor is Janos Kovacs,

and Tamas Vasary acts as their honorary music director and advisor.



A NAGYZENEKARI DONTO ES A GALA KARMESTERE |
CONDUCTOR OF THE GRAND FINAL AND GALA CONCERT

KOVACS JANOS

Az 1951-ben szlletett karmester a Zeneakadémian szerezte meg diplomajat

Kdrodi Andras és Simon Albert tanitvanyaként 1973-ban. A f6iskola utan régton
aMagyar Allami Operahazhoz szerzédott elészor korrepetitorként, majd 1976-t6l
karmesterként. 1979-1981 kdzott harom alkalommal a Bayreuthi Unnepi Jatékok
zenei asszisztense volt. 1987-1990 kizo6tt az Operahaz vezetd karmestere, emellett
ket nagy budapesti zenekar, a Budapesti Fesztivalzenekar, és 2001-tél a Budapesti
Filharmadniai Tarsasag vendégkarmestereként mikodott. Rendszeresen vezenyel
kulfoldan, elsd karmestere volt a Szlovén Filharmaonikusoknak, 1992-tél pedig a Tokioi
Filharmonikusok vendégkarmestere. 2014 ota vezetdje a Magyar Radio Szimfonikus
Zenekaranak. Széles korti munkassagaert 1984-ben Liszt Ferenc-, 2001-hen
Kossuth-, 2006-ban pedig Bartok-Pasztory-dijjal is kitlintették.

JANOS KOVACS

The conductor, born in 1951, graduated from the Liszt Academy as a student of Andras
Kérodi and Albert Simon in 1973. Immediately thereafter he was contracted by the
Hungarian State Opera House, initially as répétiteur and then from 1976 as conductar.
Between 1979-1981 he served as music assistant of the Bayreuth Festival on three
occasions. Between 1987-1990 he was principal conductor of the Opera House,

in addition to which he acted as guest conductor for two grand orchestras based in
Budapest, the Budapest Festival Orchestra and from 2001 the Budapest Philharmonic
Orchestra. He regularly conducts abroad, he was principal conductor of the Slovenian
Philharmonic and, from 1992, guest conductor with the Tokyo Philharmanic Orchestra.
He has been leader of the Hungarian Radio Symphony Orchestra since 2014. His
achievements have been acknowledged with the following major prizes: Liszt Ferenc
Prize (1984), Kossuth Prize [2001), Bartok-Pasztory Prize (2006).
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